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RYSTAL PALACE.—SATURDAY CONCERT. Tus 
Day, April 13, at Three o'clock. The programme will include: Overture, 
Athalie (Mendelssohn) ; “Hear my Prayer,” for Soprano and Chorus(Mendels- 
ony, No. 1, in O minor (Brahms); Ooncerto, for Pianoforte and 
o, 5,in E flat (Beethoven) ; Overture, A Winter's Tale (Barnett). 
Vocalists—Mdme Lemmens-Sherrington, Mr Barton McGuckin. The Orystal 
Palace Ohoir. Pianoforte—Miss Anna Mehlig. Oonductor—Mr Av@ustT 
Manns. Seats, 2s. 6d., ls., and 6d. 


ME JENNY VIARD-LOUIS’ THIRD GRAND 

ORCHESTRAL and VOCAL CONOERT, Sr James's Hatz, Turspay, 
April 30, at Three o'clock. The Orchestra will comprise Ninety eminent Per- 
formers. Oonductor—Mr H. Wrist Hit. Tickets: Sofa and Balcony Stalls, 
10s. 6d.; Stalls and Balcony, 5s.; Area, 2s. 6d.; Admission, One Shilling. 
Tickets may be obtained of Mr Mitchell, 33, Old Bond Street; Messrs Chappell 
& Oo., 50, New Bond Street; Messrs J. B, Oramer & Oo., 201, Regent Street; 
Messrs Stanley Lucas, Weber, & Oo., 84, New Bond Street; Mr Alfred Hays, 
4, Royal Exchange Buildings ; Messrs Keith, Prowse, & Oo., 48, Cheapside; of 
the usual Agents; and at Austin’s Ticket Office, St James's Hall, 28, Piccadilly. 


THIS DAY, AT THREE O'CLOCK. 


MS LILLIE ALBRECHT has the honour to announce 
that her ANNUAL GRAND MATINEE MUSIOALE will take place (by 
of Grorez Eyre, Esq.), at 59, LownDEs SQUARE, 

Belgravia, Dary( cerardey Apel 13, at Three o'clock. Vocalists—Mesdames 
and Marie ; Signori Urio, Monari-Rogca, Montelli, and De 
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be 35 (Mendelssohn); Ballade in A flat, Op. 47 (Chopin); ‘‘ La 
eiffer); and, by desire, Study in Sixths (Chopin); ‘Lily Dale,” Air Varié 

(Sigismund Thalberg); and Finale, by special desire, ‘Le Réveil du Rossignol ” 

(Lillie Albrecht). Conductor—Mr Onar.es E. STEPHENS, Tickets, 10s, 6d. each ; 

Family tickets (to admit Three), One Guinea: to be had only of Miss Litiure 

ALBRECHT, 30, Oakley Square, N.W. 


‘*RICORDI.” 
ISIDORE DE LARA will sing his admired Romanza, 
“ RICORDI” (‘‘ MEMORIES”), at Miss Lillie Albrecht’s Concert, April 13. 
“BENEATH THE OAK.” ; 
DME MARIE BELVAL will sing Guetretmo’s admired 


Song, ‘‘BENEATH THE OAK,” at Miss Lillie Albrecht’s Concert, 
Tas Day, April 13. 
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: HERR JOSEPH LIDEL. 
[HE Friends of this well-known and much esteemed 
Violoncellist will to learn that he is now lying upon a bed of sick- 
ness, and in urgent need fer treme A assistance. Anunblemished career of more 
than fifty years in his adopted country should not be allowed to close in poverty, 
which in his case has been unavoidable, and brought about neither by indolence 
norimprudence. Subscriptions received by :— 
Messrs AsHDowN & Parky, Hanover Square, W. 
AUGENER & Oo., 86, Newgate Street, B.C. 
CHAPPELL & Oo., 50, New Bond Street, W. 
Duncan Davison & Oo., 244, Regent Street, W. 
NoOvVELLO, Ewer & Oo., 1, Berners Street, W. 
BcHoTT & Co., 159, Regent Street, W. 
STANLEY Lucas, WEBER & Co., 84, New Bond Street, W. 
Hart & Son, 14, Princes Street, Leicester Square, W 


ULTIVATION OF THE VOICE.—Mr T. THORPE 
PEDE, late Professor of Singing at the Royal Academy of Music, and for 

several years Assistant Professor with, and successor by certificate to, the 
celebrated Maestro Crivelli, receives a limited number of Pupils for Italian 
and pn Singing for the stage, concert-room, or oratorio, Amongst his man 
late and present pupils are Mesdames Alice Barth, beer Ernst, Berresford, 
Bnriquez, and Czve-Ashton. Messrs J. W. Turner and Dudiey Thomas, &c., also 
derived much benefit from Mr THorPE Pepsr’s instructions during their engage- 
ment with him. 

Belgrave House, 51, Haverstock Hill. 


Ready This Day. ie 
BEETHOVEN'S SONATAS.—The UNIVERSAL Edition. 
Edited by FRANKLIN TAyLor. Full music size from engraved plates. The 
first Sonata <r THIS DAY... Price 6d, Anextra sheet compiled by the Editor 
accompanies each Sonata, containing notes explanatory of its proper rendering 
and of its particular difficulties, with illustrations in music type. 
OUNINGHAM Boosry & Qo., 296, Oxford Street, W, 











ROYAL ITALIAN OPERA, 


COVENT GARDEN. 


Mdlle Zare Thalberg. 


HIS EVENING (Sarvrpay), April 13, will be performed 
Mozart’s Opera, ‘‘DON GIOVANNI.” Zerlina, Mdlle Zaré Thalberg 
(her first appearance this season); Donna Anna, Mdlle de Riti (her first 
ance in England); Donna Elvira, Mdlle Avigliana ; Don Ottavio, Signor Pavani ; 
Leporello, Signor Ciampi; I1 Commendatore, Signor Capponi; Masetto, r 
Scolara; and Don Giovanni, Signor Cotogni. Conductor, Signor VIANgSI. 
Minuet will be danced by Mdlle Girod and Malle Reuters. ‘ 
Next week there will be only three performances, viz., Tuesday, Thursday 


and Saturday. 
Debut of Mdlle Bertelli. 
TUESDAY next, April 16,Weber'’s Opera, ‘‘ DER FREISCHUTZ.” Agata, Mdlle 
Bertelli (her first appearance in England) : 
Mdlle Zare Thalberg. 
THURSDAY next, April 18, Flotow’s Opera, ‘‘ MARTA.” Enrichetta, Mdlle Zaré 
Thalberg (her second appearance this season). 
Doors open at Eight o’clock ; the Opera commences at Half-past. 
The Box Office, under the Portico of the Theatre, is open from Ten till Five. 


CHUBERT SOCIETY, Brrrsoven Rooms, 27, Harter 
SrREET, W. President—Sir Juttus Benepicr. Founder and Director— 
Herr SCHUBERTH. Twelfth Season, 1878. The next MEETING for TRIAL of 
NEW OOMPOSITIONS will take place on THurspay Evening, April 25. 
The next Soirée Musicale for the introduction of young rising artists is fixed for 
WEDNESDAY, May | next. Next Ballot for New Members, Monday, April 15. 

ll prospectus on application to 

H. G. HOPPER, Hon. See. 


244, Regent Street. 








Rossini’s Unpublished Works. 


\ ESSRS PUTTICK and SIMPSON beg to announce that 
they have received instructions to offer for SALE Bs AUCTION, at their 

House, 47, Leicester Square, W.C., on WEDNESDAY, May 15, at 10 minutes 
past One o’clock precisely, the WHOLE of the UNPUBLISHED MS8, of the 
Composer ROSSINI, consisting of 154 Works, being, with the exception of the 
Operas written by him, the labour of his lifetime. They consist of Vocal Pieces 
for Soprano, Mesz0-S0 rano, Contra!to, Tenor, Baritone—Duets for various 
Voices—Ohoruses for Four, Eight, and more Voices—Dances, viz. : Polka, 
Waltz, Bolero, Tarantella—Masses—Pieces for the Pianoforte, Pianoforte and 
Violin, Pianoforte and Harmonium—Duets for Pianoforte, &c. The whole of the 
above Compositions were purchased of Mdme Rossini, the widow of the great Com- 
poser, whoinherited them under her husband's will, and will be sold in Lote. 

Each purchaser will be entitled to register the Copyright in his own name, and 
each MB. is signed by Rossini. 

Messrs PUTTIOK and SIMPSON desire the special notice ef the Music Trade, 
Professors, and lovers of high art to this unique sale. Catalogues will be issued 
in due tine, and when ready can be had on application to the Auctioneers. 





Church Organ. 
ESSRS FULLER, HORSEY, 


instructed to include in their SALE by TENDER, on TUESDAY 
next, April 16, THE CHUROH ORGAN of .8r Dionis BACKCHURCH, 
FENcHURCH STREET (by RENATUS HARRIS, 1724; and rebuilt by Gray & 
Davison, 1868), with 26 stops, in handsome carved oak case. 
May be viewed and specifications and forms of tender had of Messrs Clutton, 
9, Whitehall Place, 8.W.; of Messrs White, Borrett & Co., Solicitors, 6, Whitehall 
Place, 8.W.; and of Messrs Fuller, Horsey, Sons & Oo., 11, Billiter Square, E.0. 


TO PROFESSORS OF MUSIC (VOCAL.) 


N eminent Professor is desirous of retiring and DISPOSING 
of his CONNEOTION jn favour of a younger Professor of the Art. The 
connection is principally in London and amongst the highest circles, and a well- 
qualified Gentlemen, with some means, would secure to himself a pdsitive income 
of considerable amount. The transfer would be gradual, and as some time would 
necessary for the purchaser to be initiated into the system hitherto adopted 
and for introduction to the pupils, the amount to be paid as premium would be 
taken by instalments, extending over a period to be arranged according to cir- 
cumstances. Further particulars may be obtained of Mr FREDERICK Lucas, 
Public Accountant, 20, Great Marlborough Street, London, W. 


“MY SWEETHEART WHEN A BOY.” 


R WILFORD MORGAN will sing his popular Ballad, 
“MY SWEETHEART WHEN A BOY,” on Saturday, April 27, at the Phil- 
harmonic Hall, Liverpool, 


SONS, & CO. are 
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STERNDALE BENNETTS OVERTURE, 


¢ “PARADISE AND THE PERI.” Arranged for Two Performers on the 
Pianoforte, by W. DoRBELL. Post free for 45 stamps. LamMBorN OocK, 63, New 


Che Theatre: 


A WEEKLY NEWSPAPER AND REVIEW. 
The Number for April 10 contains :— 


In Vienna. 

In America, 

The Wandering Jew. 
Again in the Breach. 
Correspondence, 





t. 
The School for Scandal, 
In the Provinces. 


Published every Wednesday. 
PRICE 3p, 
At the Office of Tz THEATRE, 81, Great Queen Street, Lincoln’s Inn, W.C, 


CARL KREBS’ STUDIES. 
REBS’ STUDY No. 2, in B flat major; and Krebs’ 


Study No. 10, in F major, as played by Mdlle Marre Kress, at her 
Recital at St James's Hall, are published price 3s. each, by Duncan Davison 
& Oo., 244, Regent Street, W. 

“Then came two Studies from the pen of Mdlle Krebs’ father and instructor, 
the second of which, a capital wrist exercise, was dashed out with such astonish- 
ing bravura, that the unusually cold audience was roused into calling for an 
encore, with which Mdlle Krebs complied.”— Brighton Gazette. 

“ The greatest success was in the two Studies composed (probably for her) by 
her father. The second in F was a good specimen of octave playing. The 
rapidity and evenness of the octaves elicited the only encore of the recital.”— 
Brighton Guardian. 








KUTSCHKE POLKA. 
LUDWIG STASNY. 


PIANOFORTE SOLO 
DUET 


BEPTETT.... _... 
FULL ORCHESTRA 





AMARANTH POLKA. 
BY 
LUDWIG STASNY. 
PIADCRCere SOLO 6. ket 

DUET 


SEPTETT ..._... 
FULL OROHESTRA 
POLKA DES SINGES. 
BY 

GASTON DE LILLE. 
PIANOFORTE SOLO... ww ees : 
SEPTETT ..._... net 2s. 
Published by SCHOTT & CO., 159, REGENT STREET, LONDON, w. 








MURDOCH’S REFINED AND PURIFIED POLISH. 
For STRINGED AND OTHER INSTRUMENTS, 
Removes all Stains and Grease, and leaves 
a soft delicate gloss on the surface 
Invaluable to all 
Beld by wtoufacturers 
all Instrument and 
Manufacturers & Dealers. Istr umentalists. 
In Bottles, 1s. each. 
Full Directions for use are 
printed on each Bottle. 
Manufactured by 


MURDOCH’S PATENTS, LIMITED. 
2, COWPER’S COURT, CORNHILL, LONDON, E.O. 











Just out, price ls. 


INGING: An Essay. By Frepertc Perna. “It ought 
to ag | useful.”—Right Hon. W. E. Gladstone. 
INSLEY BROTHERS, 8, Catherine Street, Strand, W.O. 


“7 HEN SPRING RETURNS.” Song. Price 3s. 
“SNOWDROP, SWEET SIMPLE FLOWER.” Ballad. Price 3s. 


The Words and Music by T. J. Prout. 
London: Duncan Davison & Oo., 244, Regent Street, W. 








rcokars (of Milan) DEPOT OF ITALIAN MUSIC, 


23, OHARLES STREET, MippLEsex Hospital, Lonpoy, W. 
Liste of Vocal, Pianoforte, or Instrumental Music of every description gratis 
and — free. 
All Sheet Music at half price. Sample Oopies to the Trade on the usual terms. 
All works produced in Italy, &c., promptly procured without extra charge. 
Ricorp1’s GRAN CATALOGO, containing 50,000 of his own publications, 5s. net. 


Verpi’s QuaRTET, for Ist and 2nd Violin, Viola and Violoncello, performed 
with t success at the Orystal Palace, and at the Monday and Saturday 
Popular Concerts, St James’s Hall. In score, 6s.; parts, 10s. and parte, 
lds. net; do., arranged by A. JAEL, 6s. 

Illustrations on VERDI's QuaRTET, by I. LIEBACH, 9s. 

These Pianoforte Arrangements may be had post free for half-price. 


Tue PIANIst’s LIBRARY (BIBLIOTECA DEL PLANISTA). 

From the Jilustrated London News, Saturday, 16th Feb., 1878.—‘‘ Under this 
general title the eminent publishing firm of Ricordi, of Milan, Rome, Naples, 
Florence, and London, is issuing a series of classical works, at prices which are sur- 
prisingly low, even in these days of cheapness. The earliest four numbers of the 
series comprise a selection of the compositions of Bach ; and, more recently, the 
first of six numbers has been issued, all of which are to consist of works by Muzio 
Clementi, the father of the modern art of pianoforte playing. This great man 
was Italian by birth, and the publication now referred to is an appropriate tribute 
rendered by the greatest music-publishing firm of that country. The first num- 
ber contains the easier pieces—sonatinas, preludes, exercises, and waltzes ; and 
these are to be followed by a selection from the ‘Gradus ad Parnassum,’ and the 
most important of the sonatas. The work is well engraved and printed (in 
quarto form), and ninety-six pages are given for eighteen pence.” 

“Danze CELEBRI” (OKRLEBRATED DANCES) is a cheap collection, similar in 
form to the above-named publication, of the best pieces of the several members 
of the Strauss family, all celebrated for their dance music, This is also pub- 
lished by Ricordi. 

** OLEMENTI,” Vol, I., ls. 6d. net. Bach. Vol. L., II., III., 1s. 6d. each net, 

‘‘DANZE OELEBRI”) OKLEBRATED DANCE Music), containing from nine to 
twenty-four pieces, each volume. Jn four Vols., 3s. each net. 

New Son@s, ITALIAN AND EnGuisH, by Braga, Branca, Oampana, Fiori, 
Guercia, Lebeau, Marchetti, Mazzoni, Oberthur, Pinsuti, Randegger, Rotoli, 
Tartaglione, Tosti, Vaschetti, Zuccardi, &c. 

MISERERE (the 5lst Psalm), for Four Voices. Expressly composed for the 
Choir of 8t Peter in the Vatican, Rome, by the late F. Bastty, when Director of 
the same. Sung for the first time in Hngland, with great success, by Mr H. 
Leslie’s Choir, at 8t James's Hall, April 4, 1878. An elegant book, post free for 
ls. A liberal discount to Choral Societies. 

RIOORDI, 23, OnaRiEs STREET, MIDDLESEX HosprtTat, Lonpoy, W. ; 
and al! Musicsellers. 


i R FREDERIC WOOD (Primo Tenore), late of the 
Wilhelmj Concert Tour. Opera, Concert, or Oratario, Address, care of 
Messrs HopGr & Essex, 6 and 7, Argyll Street, Regent Street, W. 


WEBER (NEW YORK) PIANOFORTES. 
A Dept for these justly celebrated Instruments is now established at 
29, BAKER STREET, PORTMAN SQUARE, W. 
(Nearly opposite Mdme TussavD’s), 








©. Curtis, Sole Agent. 


NEW SONG BY SIGNOR BADIA. 
“TA NUIT SUR LE LAC” (“INTORNO AL LAC”), 
(sung with distinguished success by Mdlle Carlotta Badia at Mr Sydney 
Smith’s Concert, Willis’s Rooms), is published, price 4s., by Duncan Davison 
& Co., 244, Regent Street, W. 











NEW SONG. 
“P\AYS GONE BY.” By Emmy Barpstzy Farmer. 
a “RESTLESS WAVELETS” (a Sketch), for Piano or Harp. By Eminy 
BARDSLEY FARMER, Composer of ‘Shall I wear a White Rose?” Price 2s. each 
net. J. WILLIAMS, 24, Berners Street, and 123, Cheapside. 
NEW SONG BY SIGNOR SCHIRA. 
NGELS’ FOOD. Song. (Composed for and sung by Signor 
Talbo). The Words by Rrra. The Music by F. Scutra. Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 
Published This Day. 
NEW National Song, “OLD ENGLAND'S AWAKE.” 


Words and Music by SucHET OHAMPION. Price 4s. London: Duncan 
Davison & Co., 244, Regent Street, W. 


Published This Day. 
“0 TELL ME SHALL MY LOVE BE MINE?” 
(SONG), 
With Violin or Violoncello Accompaniment. 
Composed by 
HENRY J. LUTGEN. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 














EYLOFF’S LATEST COMPOSITIONS.—Gavotte in F; 
Sultan de Zanzibar March ; Bourrée ; Sarabande et Tarantelle ; and Minuetto 
in B flat, are published at 
LYON & Rar teae MANSION, BRIGHTON. 
ice 


» post free, 
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ORYSTAL PALACE CONCERTS, 


The programme of Saturday’s concert at the Crystal Palace was 
interesting for more reasons than one. Not only did Herr Joseph 
Joachim play his magnificent Hungarian ‘‘ concerto” (of which we 
have often spoken) magnificently, but also the adagio from the 
twenty-second concerto of Viotti, an Italian composer for the violin, 
of whom a oe deal more might, from time to time, be listened to 
with complacency—one, besides, to whom the progress of the 
instrument = the present day owes more than to the majority of 
professors. Herr Joachim takes up Viotti occasionally, for which 
all amateurs should feel grateful. The opening piece of the rogramme 
was an ‘‘Elegiac Overture,” com in memory of the German 
dramatic poet and zealous patriot, Heinrich von Kleist, whose 
career was as ill-starred as his ge were pure and noble, and 
whose unhappy end is to this day, in his own country, a theme to 
evoke the strongest sympathy, This fine work, it may not be for- 

otten, was ——. introduced in March, 1877, at a concert given 
by the Cambridge University Musical Society in honour of the 
Hungarian artist, who, at the same time, took the degree of 
‘Musical Doctor” in the University, and dined for the first time in 
Hall at Trinity. That from a musician of such experience and 
world-wide renown no probationary exercise would be demanded 
may be easily understood, and it was, therefore, all the more 
rateful in him to volunteer something on his own account. What 

e gave was worthy himself and the occasion; and it is all the 
more to be regretted that Herr Johannes Brahms, who, as well as 
Herr Joachim, had been suggested to the authorities by Dr G. A. 
Macfarren, Sir Sterndale Bennett’s successor in the Cambridge pro- 
fessorial chair of music, did not come to England to divide the 
honours with his friend and brother in art. Herr Brahms, however, 
who kept pomeay aloof, was represented by his first symphony (C 
minor) and his Schicksalslied, or ‘‘Song of Destiny,” the perform- 
ance of the symphony being conducted by the new Doctor. Since 
then the ‘‘ Elegiac Overture ” has been in some degree modified and 
re-written ; but Herr Joachim—as self-critical as was his earlier 
adviser in art, Felix Mendelssohn—having felt this necessary, no 
one will be likely to complain. It remains in all circumstances a 
work of distinguished beauty. The performance, under the direction 
of Mr August Manns, was all that could be wished. Even a still 
more interesting feature of Saturday’s concert was, to sympathetic 
amateurs, the appearance of Mdme Joachim, wife of the popular 
musician, a lady of high accomplishments, who, as Friiulein Schnee 
Weiss, was formerly much reputed on the German lyric stage. 
Mdme Joachim is a singer of the classic school. Her voice, which 
some would denominate contralto, but which has fairer right to be 
called mezzo-s no, is one of exceptional quality, more especially in 
the middle and higher registers. Every noteis firmly sustained and 
there is not a suspicion of that ‘‘vibrato” which some insist is 
assumed for effect, but which is either the result of inefficient 
training, or of the voice having been over-exerted for a long period. 
Even the most eminent vocalists, are for the latter reason, at times, 
exposed to this sad detriment, in her absolute freedom from which 
Mdme Joachim may be said to resemble not a few of our best 
_—— singers, who have not been submitted to the Italian school 
of Verdi’s imitators, to the French school as represented by Meyer- 
beer and Halévy, &c., or to the German school of the Zukiinft. 
That she can declaim as well as sing was shown in her delivery of 
the grand recitative and air from Gluck’s Alceste, in which the 
heroine resolves to sacrifice herself to save her husband, Admetus ; 
and again, perhaps still more remarkably, in a striking and admir- 
ably written scena, set to Marfa’s soliloquy in Schiller’s uncompleted 
Demetrius, by Herr Joachim (who, it may be hinted, has composed 
an overture to the same play which, though still in manuscript, well 
merits a hearing). Further on in the programme Mdme Joachim 
exhibited her proficiency in a very different light, singing with unaf- 
fected sentiment and grace two of the most charming among German 
Lieder (accompanied on the pianoforte by Dr Neitzel). These were 
‘Der Lindenbaum ” of Schubert, and the ‘‘ Gruss” of Mendelssohn 
(‘‘ Leise zieht durch mein Gemiith”), to name which is enough. It 
need only be added that Mdme Joachim’s singing was a complete 
success, and that no less flattering approval was extended to it than 
to her husband’s playing. The concert came to a conclusion with 
Beethoven’s incomparable C minor symphony, performed as it 
invariably is by the splendid orchestra, over which Mr Manns 
presides with such ability. Finis coronat opus. After this, what 
else could follow ?—7'he Times, 





The twentieth concert of the present series was mainly devoted, 
on Saturday last, to an exposition of the talent of Herr Joachim as a 
creative and executive artist. It is always pleasant to see a livin 
master thus honoured, the agreeableness of the thing being enhance 
by its rarity, for in music, as in most beside, a valuable possession 





is prized at its highest when a possession no longer. There has ever 
been a tendency among artistic people to create an aristocracy of the 
ave, the letters patent of which are conveyed to the recipient by 
eath. But though this appears natural it is not just. Right is 
done when, as on Saturday, a great artist receives the frank ho 
of his contemporaries, living voice speaking to living ear wo: 
of admiration and gratitude. The living voice at the Crystal Palace 
was loud and earnest enough for even a fanatical worshipper. 
London sent the pick of its amateurs to Sydenham, and, not only so, 
but despatched them in a mood to make “ovation.” Imagine, then, 
how Herr Joachim, who never played better, and how Herr Joachim’s 
music, which never had a fairer rendering, were received. There is 
no need to tell it here in words. Of the eight pieces that made up 
the programme the three most important were from Herr Joachim’s 
en. First came an overture in memory of the German dramatist, 
einrich von Kleist. This work, it will be remembered, was first 
heard in England at a concert given by the Cambridge University 
Musical Society, when, in March last year, its composer received an 
honorary degree. The opinion given of it in these columns at the 
time calls now for no change, unless it be that we should intensify 
our words with regard to its loftiness of style and power of expression. 
In it Herr Joachim proves a right to deal with the resources of a 
modern orchestra. He is not one of those who, Phaeton-like, make 
themselves ridiculous by excess of presumption, and essay to drive 
the chariot of the sun when they are but equal to the trundling of a 
barrow. Let him, therefore, write more and more for the great 
musical machine he knows so well. The ‘‘ Elegiac Overture,” to 
mention nothing else, will always bespeak him a hearing. Herr 
Joachim’s second work was the concerto for violin ‘‘in the Hungarian 
style,” he himself, as a matter of course, taking the solo instrument, 
This remarkable composition has been heard often enough for the 
wearing away of the obstacles ag so by its peculiar features. Our 
amateurs have become tolerably familiar with characteristics which 
at first rather puzzled them, and with difficulties that could not but 
astound. ‘The result is that every fresh hearing reveals more and 
more of ingenuity, imaginativeness, and charm. But the favourite 
movement, though the least astonishing from an executive point of 
view, continues to be the Romance. And no wonder; for it is 
lovely from beginning to end, its tenderness and grace being set off 
by piquant and characteristic features derived from the national 
style upon which the whole work rests. How Herr Joachim 
layed his own music it is needless to say, and if it were not need- 
i would be difficult. We here can only accept thankfully the 
produce of so much genius and application while marvelling how, with 
ever so much of both, it has come about. But the audience were at 
liberty to applaud and recall, and they exercised their privilege in 
no perfunctory manner. The third piece from the great violinist’s 
pen was a scena for contralto and orchestra, founded on a soliloquy 
uttered by Marfa in Schiller’s Demetrius. In this case Herr Joachim 
breaks new ground—as far, at all events, as he is known amongst 
ourselves—and not without results of high interest. The music is 
thoughtful in a special degree, the balance of interest as between 
voice and orchestra is justly sustained, and here and there vividly 
descriptive passages occur. That the scena needs more than one 
hearing for full appreciation is obvious ; that it deserves more than 
one hearing is indisputable. The vocalist was Mdme Joachim, 
whose reappearance on our concert platform by the side of her dis- 
tinguiahed Tasbend is a welcome feature of the musical season. Her 
noble voice and broad, dignified style were exactly suited to the 
music, and helped no little to obtain an unqualified success. Mdme 
Joachim was heard also in songs by Gluck, Schubert, and Men- 
delssohn, upon all of which she put the stamp not only of culture 
but of decided individuality. Besides the Hungarian Concerto, Herr 
Joachim played the Adagio from Viotti’s 22nd Concerto to absolute 
perfection, and to the extreme delight of his audience. The concert 
ended—by way of keeping up its interest to the last—with a fine 
rformance of Beethoven’s symphony in C minor, under the able 
irection of Mr Manns.— Daily Telegraph. 
a 


ROME. 
(Correspondence. ) 


Sig. Luigi Mancelli, conductor at the Teatro Apollo, was lately 
taken very ill. Fears were at first entertained that he was suffering 
from typhoid fever. This subsequently turned out not to be the 
case, and hopes are entertained of his speedy return to health. For 
a time the performances at the theatre had to be suspended, and the 
management was placed in a most embarrassing position, from 
which, however, it was extricated by Sig. Ponchielli. That popular 
composer kindly offered to act as conductor till Sig. Mancelli could 
return to his duties. The offer was gladly accepted, and the run of 
M. J. Massenet’s Roi de Lahore resumed. 
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THE BACH CHOIR. 


After the success achieved with J. S. Bach’s colossal Mass in B 
minor, by the Amateur Society of ladies and gentlemen in 1876, and 
again last year, it was easy to believe that their labours would not 
stop at that point. Accordingly, they have appeared before us in 
St James’s Hall with a concert—first of three, the opening section 
of which comprised Nos. 1, 2, and 3 of the Christmas Oratorio— 
which, for the most part, is quite as jubilant in expression as the 
Passions according to Matthew and John are the contrary. The 
dissimilarity of the themes may well account for this ; and Bach 
knew how to represent consolation in music as well as to represent 
grief and penitence. To ordinary hearers the Christmas Oratorio 
must essentially always exercise more charm than those graver 
embodiments of the Passion, of which, although four are believed 
to have been written by the Thuringian master only two 
(‘‘Matthew” and ‘‘John”) are known. From the very first chorus, 
‘Christians, be joyful,” we feel as if in another element; and 
though, as Professor G. A. Macfarren intimates in an exhaustive 
essay on the subject, ‘‘the manner is the same” (being Bach’s 
manner), ‘‘the character is essentially different.” In short, while 
with the Passions-Musik we are depressed, with the Christmas 
Oratorio we are enlivened. But it would be superfluous to discuss 
further a theme so familiar to amateurs and musicians inclined to 
dive beneath the mere surface of things. Bach’s faculty was such 
that, as has been hinted, he could not only treat cheerful subjects 
just as well as he could treat grave, but—take, for instance, some of 
his instrumental music—comic themes as well as serious. He was 
more or less of an eclectic, as his suites, containing innumerable 
gigues and other lively dances, prove. Thus his occasional bidding 
to his gifted sons, Friedemann and Emmanuel (two children among 
many), ‘‘Come, now, and let us go and hear the pretty tunes at 
Dresden”—where Hasse, by the way, was writing operas—is 
perfectly in consonance with his substantially grave and patriarchal 
character. If Bach studied Vivaldi (composer of the “Cuckoo 
concerto”’) in his earlier time, he may well have consoled himself, 
in moments of leisure, with Dresden Hasse, &c. The real fact is, 
that it did the stern old contrapuntist good, and was of no small 
advantage to his sons, both Friedemann and Emmanuel, though it 
brought John Christian Bach, whom Mozart used to call the ‘‘ English 
Bach,” down to the level of the most trivial writers for the clavi- 
chord—ultimately set aside by that same Mozart. About the general 
performance of the first half of the Christmas Oratorio (which, it is 
to be hoped may be succeeded by the second), we have little to say 
except in praise. These vocal amateurs evidently work with zeal 
during the intervals, and the assistance they obtain from certain 
members of the choir of St Paul’s Cathedral, though doubtless 
valuable, is, after all, but a straw in the balance. Herr Otto Gold- 
schmidt is a hero at his post, and labours con amore ; while the 
occasional presence of his distinguished lady in one of the foremost 
choral benches can be only calculated to incite the amateur singers 
to increased exertion. Herr Goldschmidt has also an excellent 
orchestra (with Herr Ludwig Straus as leading violin) under his 
control ; and this, in such intricate music as that of Bach, is of no 
small importance. The leading solo singers, Miss Mary Davies, 
Mdme Patey, Mr Shakespeare, and Herr Henschel, all went to their 
task with right goodwill. Mdme Patey was everywhere irreproach- 
able, and never sang anything more perfectly in our remembrance of 
her career than the truly ome melody, ‘‘Slumber, beloved, 
and take thy repose.” Mr Shakespeare, in the very trying air, 
‘‘Haste ye shepherds,” with many passages better fitted to an 
instrument than to a voice, (Bach, unlike Handel and Mozart, 
but something more like Beethoven in his latter works, had 
occasionally little consideration for that human instrument), 
proved successfully what an advantage it is to be a musician, in 
addition to being a singer. Every passage told—for every passage 
was distinctly enunciated. Mr Shakespeare was cleverly accom- 
gpebe in the flute obbligato part by Mr Svendsen, as was Herr 

enschel by Mr T. Harper in the trumpet which gives character to 
the air, ‘‘ Mighty Lord,” sung by the German bass with an intelli- 
gence that proclaimed him a genuine adept in the Bach school. 
The chorus, efficient more or less from beginning to end, deserves 
especial note for its forcible and effective execution of the superb 
hymn of thanksgiving, ‘‘Glory to God in the highest.” The chorales, 
without exception, were impressively given, more particularly that 
known as ‘‘Vom Himmel hoch,” set three times to different 
words in the first parts of the oratorio, and ‘‘For us to earth He 
cometh poor,” in which the sopranos of the choir are chiefly engaged. 
We should also have mentioned Mdme Patey’s air, “Keep, O my 
spirit,” in which not only the singing of the lady, but the execution 
of the violin obbligato by Herr Straus, was irreproachable. To 
conclude, the first three sections of the Christmas Oratorio, thus 
performed, only raised a strong desire to hear the last three with 








the same executants. The second part of the concert included 
Schumann’s Neujahrslied (‘‘ New Year’s Song”) for chorus, solos, - 
and orchestra, in which Miss Mary Davies, Madame Patey, and 
Herr Henschel were the leading singers; the late Samuel Sebastian 
Wesley’s superb eight-part anthem, ‘‘O Lord, Thou art my God,” 
with vocal solos and organ accompaniment (Mr Thomas Pettit) ; 
and Mendelssohn’s setting of the 114th Psalm, ‘‘ When Israel out of 
Egypt came,” another piece of ingenious eight-part vocal writing, 
for chorus, with orchestral accompaniment. Schumann’s work (a 
osthumous publication), is full of charm and spirit, like almost all 

e has written, but can hardly be ranked among his most 
genuine inspirations; Wesley’s anthem, in which three of the 
chief singers were joined by Messrs Frost, Beckett, and Kempton, 
in the sestet, ‘‘For this mortal must put on immortality,” contains 
a final chorus, ‘‘And that day it shall be said,” which might 
have been signed ‘‘Handel;” while the Psalm of Mendelssohn 
may take rank with anything of its kind existing. This was the 
last piece in a concert brimful of interest, all the more so because of 
its variety ; and we were only sorry to observe that so many of the 
audience left the hall when the first piece in the 114th Psalm had 
already begun. Mr Otto Goldschmidt conducted the performance 
from first to last with the skill and intelligence of a thoroughly 
practised musician. The Bach choir has begun well again, and 
there is every hope that it may go on stedfastly in the path it has 
thus struck out for itself. Such ‘‘ amateurs” are welcome. 

The able and scholarly adaptation of the words in the German 
original, by the Rev. Mr Troutbeck, demand hearty recognition, as 
also does the discreet and able manner in which Mr Ebenezer Prout 
has fitted some of the old orchestral parts to modern use.—T'imes, 


—_ 
MDLLE MILA RODANI AT FLORENCE. 
(From a Correspondent.) 


The enthusiasm created by Mdlle Mila Rodani’s singing of the 
part of Maria in La Figlia del Reygimento at the Teatro Niccolini, 
will be easily understood by those who have once had the good 
fortune to hear the graceful young prima donna’s interpretation of 
the favourite music of Donizetti. There are certainly few artists on 
the lyric stage who possess equal natural qualifications for making 
the réle acceptable. She is, indeed, the ideal Figlia, petite, 
ingenuous, refined, and vivacious ; all these gifts are supplemented 
by a rare appreciation of various shades of the character, and by an 
intelligence of expression that marks her rendering of every 
part she has yet attempted. Then her vocalization is sympathetic 
in the extreme, and gives evidence of being most delicately cul- 
tivated. Mdlle Rodani’s method is as refined as that of many of 
the other distinguished pupils of Signor Lamperti. The audience 
at the Teatro Niccolini on the night of the young artist’s first 
appearance was one of the most numerous of the season, and though 
very moderate in applause at the beginning of the first act, yet the 
triumph of the young débutante over the difficulties of the arduous 
parting scene called for the most genuine expression of enthusiasm 
from every part of the house, till, at the fall of the curtain, the 
applause amounted to a furore. It was, however, reserved for 
Mdlle Rodani to make her greatest success in the singing lesson 
scene. In Arditi’s waltz she received a bis, and on gracefully com- 
plying she was covered with flowers. Nothing, indeed, can be 
more grateful to a refined audience than the comedy of this artist 
in the second act of the opera. It is of the most delicate piquancy 
imaginable, every point susceptible of humour being most exquisitely 
brought out, and in the most natural manner possible. In all her 
gaiety there is nothing in the least degree forced, but every point 
seems so spontaneous that a most refreshing effect is produced. 
While her acting is so charming Mdlle Rodani’s attention to the 
vocalism of the scene contributed by far the most important share 
to the result which her impersonation achieved, She attempted 
a that she did not accomplish most fully, the perfection of 
her trills in the florid passages of the singing lesson being described 
by the critical journals as marvellous. The Gazzetta Musicale sums 
up the effect of the appearance of the young artist as a triumph in 
the strictest sense of the word. Mdlle Rodani was also to sing at 
the Teatro Niccolini in Lucia di Lammermoor. 





Moscow.—M. Nicolai Rubinstein gave a concert on the 22nd 
March, the receipts amounting to 9,000 roubles. The programme 
included Concerto for piano and orchestra (Tschaikoffsky) ; Andante 
in F major (Beethoven) ; two Lieder ohne Worte (Mendelssohn) ; 
Sonata in F minor, No. 3 (Schumann); and Piéces de Salon (Chopin). 
z rot was added as extra the Scherzo from H, Litolff’s fourth 

oncerto, 





April 13, 1878.] 


THE MUSICAL WORLD. 


247 





Gniversity of Cambridge. 
PROCEEDINGS IN MUSIC. 
(Continued from page 233.) 


Il. Tue EXAMINATION FOR THE Decree or Mus. BAc. CONSISTS 
OF THREE PARTS: 


(1). A preliminary Examination in Acoustics, Counterpoint, and 


ony. 

(2). The Exercise. 

(3). A more advanced Examination in Musical Science. 

The following are the Subjects for Examination (1) : 

(a). Acoustics. 

Sensation and external cause of;sound. Mode of its transmission. 
Nature of wave-motion in general. Application of the wave-theory 
to sound. Elements of a musical sound. Loudness and extent of 
vibration. Pitch and rapidity of vibration. Measures of absolute, 
and of relative, pitch. sonance. Analysis of compound sounds. 
Helmholtz’s theory of musical quality. Motion of sounding strings. 
The pianoforte and other stringed instruments. Motion of sounding 
air-columns, Flue and reed stops of the organ. Orchestral wind- 
instruments. The human voice. Interference. Beats. Helmholtz’s 
theory of consonance and dissonance. Combination-tones, Con- 
sonant chords. Construction of the musical scale. Exact and 
tempered intonation. Equal temperament. Systems of pitch-nota- 
tion. 

No knowledge of Mathematics beyond that of Arithmetic will be 
required to satisfy the Examiners in this subject. * 

(5). Counterpoint in not more than three parts. 

(c). Harmony in not more than four parts. 

(2). The Exercise. 

The Exercise to be a composition on a sacred or secular subject 
written for the occasion, occupying about twenty minutes in perform- 
ance, and fulfilling the following conditions : 

(a). That it comprise some portion for a solo voice, and some 
portion for a chorus of five real vocal parts. 

(6). That it comprise some specimens of Canon and of Fugue. 

(c). That the whole have an accompaniment for a band of bowed 
instruments only, with or without organ. 

(3). The more advanced Examination. 

The following will be the subjects for this Examination : 

(a). Counterpoint in not more than five parts. 

(6). Harmony. 

(c). Canon in two parts. 

(d). Fugue in two parts, especially as to the relation of Subject 
and Answer. 

(e). Form in Composition as exemplified in the Sonata. 

(f). The pitch and quality of the stops of the Organ. 

(g). Such knowledge of the quality, pitch, and compass of 
orchestral instruments as is necessary for reading from Score. 

(h). The analysis of some classical composition, both with 
regard to Harmony and Form, the name of which is to be announced 
by the Examiners at least six weeks before the date of the Examina- 
tion, 

(i). The playing at sight from figured Bass and from Score. 

No person can be accepted as a candidate for the second or third 
part of the Examination until he has qualified for the previous part 


or poe 

candidate who has passed Part (1), viz. :—The Preliminary Ex- 
amination in Acoustics, Counterpoint, and Harmony, is entitled to 
receive the degree of Bachelor of Arts, provided he has kept nine 
terms of residence, and has passed the previous and the General Ex- 
aminations of the University. 

Each part of the Examination is conducted by three Examiners at 
least, viz. :—the Professor of Music, and two (or more) Examiners 
nominated by the Board of Musical Studies and elected by the 
Senate, of whom one at least must be a member of the Senate or a 
Mus. Doc. of the University. 

EXAMINATION (1) will be partly on paper and partly vivd voce, and 
will be held on the Thursday and a next but two before the 
General Admission to the B.A. degree in the Easter Term. Should 
that Thursday happen to be Ascension Day, the Examination will be 
held on the Thursday and Friday in the week preceding. The 
names of candidates together with the required certificates should be 





* In consideration of the comparative novelty of this subject, the Board of 
Musical Studies have named the following works in which it can be most 
advantageously studied : 

_ Helmholtz, “ Die Lehre von den Tonempfindungen.” Parts I. and II. 
(Vieweg, Braunschweig). 

Ellis’ Translation of the same. (Longmans), 
Sedley Taylor, “ Sound and Music,” (Macmillan and Co.) 





sent by the Tutors or the Prelectors of Colleges to the Professor of 
Music * at least one fortnight before the Examination. Candidates 
for the degree in Arts should be specified as such. The names of 
the successful candidates will be published in the Senate-House at 
the latest at 10 a.m. on the Thursday before the General Admission 
to the B.A. degree in the Easter Term. 

The names of the candidates will be arranged in two classes, those 
in the first class being placed in order of merit, and those in the 
second alphabetically. 

On or before the first day of this Examination each candidate is 
required to pay to the Registrary an Examination fee of £3 3s. 

(2). Tue Exercise must be sent to the Professor of Music by the 
candidate on or before the first day of the Michaelmas Term. Only 
those who have passed the Preliminary Examination are entitled to 
send in their Exercise. 

The Exercise must be accompanied by a written declaration, 
signed by the candidate, that the work is his own unaided com- 
position. 

The names of those whose Exercises have been approved will be 
angen in the Senate-House before 10 a.m. on the last Thursday 

ut one in November. 

(3). THE MORE ADVANCED EXAMINATION will be partly written 
and partly vivd voce, and will be held on the first Thursday in 
December, and the day following. 

Candidates should send their names to the Professor of Music at 
least a week before the Examination. Each candidate must pay the 
Registrary an Examination fee of £3 3s. on the first day of this 
Examination. 

The names of the successful candidates, arranged in alphabetical 
order, will be published on or before the third Thursday in De- 
cember. 

Before receiving his degree each candidate must have deposited in 
the University Library a complete fair copy of his Exercise. 

The degree may be taken in the following Lent Term; the can- 
didate should communicate with the Professor of Music as regards 
the day for doing so, and with his Tutor, or the Censor, for informa- 
tion about the ceremonial. Each candidate is required on the morning 
of taking his degree 

(1) to sign his name in full in the Registrary’s Book. 
(2) to pay the Junior Proctor the University degree fee of £5. 
(3) to pay his college the College degree fee, varying in different 
colleges from £10 downwards. the case of a non-collegiate 
student, the fee is three guineas, 
( To be continued. ) 





“ONCE!"* 
(For Music.) 


Low sighs the quivering aspen by the brook side, 
The odorous wind blows softly from the sea, 
The river to its ocean bed is flowing, 
With gather’d scents from grassy mead and lea: 
Just so the pale-leav'd aspen sigh’d and shiver’d, 
One golden summer evening long ago ; 
Just so my darling’s lips with love-words quiver’d, 
And I—I heard his prayers, and let hin go! 
Oh! wind so soft and tender, 
Oh! river broad and free, 
Can you my words remember, 
Yet pass so heedlessly ? 


The crimson flush of sunset westward flaming 
Is light that mocks my sad and watchful eyes, 
And every sight and sound of my complaining 
Are glimpses of a near-won paradise. 
Qh love! oh bliss ! for which I vainly languish ; 
Could earth or air or ocean tell him so, 
He needs must swift return to soothe my anguish, 
And now-——my arms would never let him go, 
Oh! wind, blow on for ever, 
Yet bid him come to me, 
ee ee oe i fee 
But the wind sighs to the river, 
As once he sighed to me ! 





* Copyright. Rita. 

















Rica.—Wagner’s Rienzi has been performed for the first time at 
the Stadttheater—exactly forty years since the composer conceived 
here the notion of the opera. 





* Professor Macfarren’s address is 7, Hamilton Terrace, St Jolu’s Weod 
London, N.W. 
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CARL ROSA OPERA COMPANY. 


Mr Carl Rosa’s season of eight weeks closed on Saturday night 
with an opera which, though in orchestral details and general work- 
ing out beyond all Italian precedent—as Salieri, Mozart’s enemy, 
well knew—is not less thoroughly Italian than Wagner’s Flying 
Dutchman (the performance of which was recorded at the time) is 
German—as German, indeed, as Der Freischiitz itself. The Marriage 
of Figaro, with an English version of the Italian libretto by Mr 
Charles Lamb Kenney, discarding the recitativo parlante, and sub- 
stituting spoken dialogue, was the first piece with which Mr Rosa 
recommended himself as operatic manager to an English public in 
September, 1875. The success which attended that representation 
of Mozart’s comic masterpiece gave a stamp of legitimacy to the 
undertaking. Not only had Mr Rosa engaged an efficient company 
of leading singers, but an orchestra and chorus; the former, espe- 
cially, equal to the adequate fulfilment of all demands ; so that the 
much under-estimated ensemble, which to musicians and cultivated 
amateurs is the life and soul of operatic performance, and which, 
to such an enterprise as that undertaken by Mr Rosa, is above all 
essential, was carefully looked after. The Marriage of Figaro is a 
somewhat difficult opera to cast effectively, seeing that there are no 
less than five characters of importance in the dramatis persone, for 
the satisfactory impersonation of which both vocal and histrionic 
talent are indispensable. This difficulty, however, was easily got 
over three years ago when Misses Rose Hersee and Josephine Yorke, 
Malle Torriani, Signor Campobello, and Mr Santley were the prin- 
cipals before the footlights ; and it must be admitted that it is as easily 
got over now, although the five leading characters referred to are 
without exception in different hands. The Countess Almaviva, that 
temporarily forlorn regretter of past happiness, is impersonated by 
Mdme Blanche Cole, who, despite her recent indisposition, proves 
herself a thorough mistress in the rare art of phrasing, with- 
out an excess of ‘‘rallentando,” and other such subterfuges, to 
disguise the want of that which is of momentous consequence to 

enuine singing—the faculty of taking breath in the right place. 

his is shown in both the airs allotted to the Countess, and more 
particularly in the second, ‘‘ Vanished are ye bright hours for ever” 
(familiar to frequenters of the Italian Opera as ‘‘ Dove sono”). No 
applause could be more judiciously bestowed or more fairly earned 
than that awarded to Mdme Blanche Cole after an air which taxes 
the powers of the most accomplished vocalists in a school without 
superior, ‘‘Sing Mozart as Mozart should be sung,” said Rossini, 
‘and you are an artist.” Upon Susanna, the Countess’s favourite 
companion, intimate confidante, and in some sort consoler, respon- 
sibilities of quite an opposite character devolve. Susanna’s music, 
the duet with Almaviva, ‘‘Crudel perché,” and the soliloquy in the 
garden scene, ‘‘ Deh vieni non tardar ” (we use the Italian names as 
most familiar), excepted, is always lively, and befitting the 
character of Figaro’s destined bride. Miss Julia Gaylord is in both 
respects equal to the demands made upon her. She acts the part 
with natural sprightliness, and sings the music as if she thoroughly 
understood its dramatic significance--so well, indeed, throughout, 
especially in the famous duet with the Count, as to elicit a general 
“encore” for the last movement, and moreover, elsewhere, as in 
the garden scene, highly distinguishes herself. Mdlle Fechter’s 
Cherubino is extremely prepossessing, always the longing youth not 
knowing what he longs for, but never exaggerated or obtrusive, as is 
too often the case with ‘‘ Cherubinos ” ambiguously striving to make 
more out of the part than intended by the composer. The canzonet, 
‘*Ye who love’s power right well should know ” (‘‘ Voi che sapete ”) 
is charmingly given, and well deserves the applause and encore it 
obtains. Mr Ludwig's Count Almavivais somewhat stiff and formal ; 
but he acts the character with a certain intelligence, and imparts 
considerable force to the great soliloquy (‘‘ Hai gia vinta la causa?”), 
Mr F H. Celli as Figaro is, perhaps, a little too prominent, 
oblivious of the fact that before the Count and Countess 
Almaviva he is in the presence of superiors. He also occa- 
sionally attempts too much where nothing over particular is ex- 
pected. One of the secrets of legitimate dramatic art is for an actor 
to place himself in a relative position towards his surroundings ; 
and, not being a Ronconi, whose inimitable humour atoned for 
licences otherwise open to severe censure, Mr Celli should bear this 
fact in mind. He sings ‘‘ Nownomore wilt thou go” (‘* Non pia 
andrai”), however, with great spirit, and was much applauded. 
Among the features that helped to make up the general excellence 
of this representation are the Basilio of Mr Charles Lyall, which in 
quiet humour and original conception could hardly be surpassed ; 
the Marcellina of Mrs Aynsley Cook, and the Bartolo of Mr Aynsley 
Cook, both genuine bits of comedy. But why does Mr Lyall omit 
Basilio’s air, and why, above all, dispense with the admirable sextet, 
ensuing upon Figaro’s recognition by his parents, the peroration 
with the stereotyped ‘‘ shakes ” being absurd without the preamble? 








Nothing can be better than the execution of the overture, with all 
the ingeniously contrived, richly harmonized, and continually 
melodious accompaniments, in which the orchestra is made to sing, 
not against (as in some modern instances) the vocalists on the stage, 
but with them, oratany rate in tuneful response tothem. The care 
which Mr Carl Rosa has taken in this department proves him to be a 
musician born. True, he has a fine body of instrumentalists under 
control ; but the fact that he invariably regards such as an adjunct 
as indispensable redounds further to his credit, On the whole, The 
Marriage of Figaro may be looked upon as the most legitimate 
success Mr Rosa has achieved. That its repetition on the ‘‘ fare- 
well” night of a too brief season was well considered, the lively 
impression it created sufficed toshow. Noone ofrecent years has done 80 
much and so well to restore ‘‘Opera in English” among us as Mr 
Rosa; and no one deserves more cordial recognition for zealous 
endeavour in promoting a cause to which every amateur and musician 
must wish success, —7'imes. 
——— 
SCRAPS FROM PARIS, 

At the Théatre-Italien, Flotow’s new opera, Alma, l’Incantatrice, 
was produced on Tuesday, with Mdlles Albani, Sanz, MM. Nou- 
velli and Verger in the principal parts. Mdlle Albani will not be 
able to sing in it more than once or twice again, as her engage- 
ment terminates next Monday. Mdme Maria Durand has already 
left. M. Escudier commences his “ Théatre-Lyrique season” with 
Le Capitaine Fracasse,by MM. Emile Pessard and Catulle Mendez. 
Among the artists positively engaged is Mdlle Moisset; Mdme 
Bentami, MM. Verger and De Reszké are also expected. Signor 
Luigini, who filled the same post some years since at the Théatre- 
Italien, is appointed conductor.—At the Grand Opera, M. Halan- 
zier, to advance the rehearsals of M. Gounod’s Polyeucte, has 
persuaded M. Lassalle to give up his leave of absence, and devote 
himself uninterruptedly to the character of Sévére; M. Gailhard, 
on the other hand, has been compelled by the state of his health 
to take a short holiday—At the Opéra-Comique, L’Etowe du 
Nord keeps its place; the rehearsals of both Za Statue and 
Psyché are actively continued. Le Domino Noir will be revived, 
with Mdlle Bilbaut-Vauchelet as Angéle, and M. Bertin (M. Car- 
valho’s new tenor) as Horace. M. Carvalho has engaged the 
tenor, Valdejo. M. Paladilhe’s new work, Suzanne, has been read 
to the artists.—There is a talk of La Grande Duchesse being 
revived at the Bouffes-Parisiens during the Exhibition, with 
Mdlle Schneider in her original character.—A French operatic 
company, with M. Charles Constantin as conductor, has been 
organized for Lisbon.—Offenbach has arranged for the pro- 
duction of Maitre Peronilla in London, Vienna, Milan, Brussels, 
Lyons, and Marseilles—M. Bardoux, Minister of Fine Arts, 
accompanied by MM. D’Osmoy and De Beauplan, paid a 
long visit, on the 5th inst., to the Conservatory of Music.— 
In addition to M. Ambroise Thomas's Psyché, shortly to be per- 
formed at the Paris Opéra-Comique, the following works are 
founded on the same subject: Psyché, a lyrical tragedy, by 
Lulli, Paris, 1678; Psyche, a German opera, by Keiser, Hamburgh, 
1701; Le Nozze di Psiche, an Italian opera, by Leo; Psyché, a 
French cantata, composed for the Court, 1718, by Bourgeois ; 
Psyche, an Italian opera, by Fux, Venice, 1719; Psyche, an Italian 
opera, by J. F. Agricole, 1756; Psyche, a ballet, by Rodolphe, 
Stuttgart, about 1760; Psyché a lyric tragedy, by Mondonville, 
Paris, 1769; Psyche, an Italian opera, by Joseph Schuster, 
Naples, 1780; L’ Amour et Psyché, a French opera, by Candeille, 
1780; L’ Amour et Psyché, ballet-opera, by Lenoble; Psyche, a 
German opera, by Wesseley, Potsdam, 1789; Psyché, a et, by 
Ernst Ludwig Miiller, Paris, 1792; Amor und Psyche, a German 
opera, by L. Abeille, Augsburg, 1801; L’ Amour de Psyché, a 
lyrical scene with choruses, text by Pierre Corneille, music by 
Beaulieu, 1833 ; L'Amour et Payché, a grand theatrical cantata, by 
Bandelloni.* 





RuEIMs.—M, Jacques Masson, the Nestor of French organists, 
has just died here, aged eighty-seven. For thirty years he was 
organist at the Cathedral. 


Ber_in.—Mad. Etelka Gerster commenced her starring engage- 
ment at the Royal Operahouse as Amina in La Sonnambula ; her 
succeeding characters were Lucia and Violetta. Her engagement 


terminates next week. Mdlle Tagliana, from the Imperial Opera- 
house, Vienna, will appear after the Easter holidays. 


* Cum mulis aliis,—~D. 3B. 
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THE NATIONAL MUSIC OF WALES, 


A lecture was given on the 13th ult., in the concert room of the 
Royal Academy of Music, by Mr John Thomas (Pencerdd Gwalia), 
in connection with “the honourable society of Cymmrodorion,” 
upon the above subject, illustrated by an orchestra consisting of a 
band of harps, the Welsh Choral Union, and principal singers, 
including Mdme Edith Wynne. The society, with the long un- 
familiar name, was happy in their choice of subject and 
its exponent, for few, if any, possess the qualifications for the 
office of lecturer upon the selected theme in such an eminent 
degree as Mr John Thomas, with whom the music of his father- 
land has, from his youth up, been a passion. The Welsh, amidst 
every inducement and often under coercion, have held to their 
language with jealous love; and when found wedded to native 
strains, the force of affection is heightened and strengthened to 
a degree that appears fanatical to the more unimpassioned 
Saxon. Music of this nature must not be measured by its in- 
trinsic art value; simple though it sounds to the stranger ear, it 
has the power of reaching the depths of the Celtic heart, and 

irring from its foundations the emotional currents that ever 
rush homewards. The waters of the great deep move not more 
readily to the moon’s command, than the tides of affection of the 
Welsh heart to the voice of its native muse. The lecturer held 
the harp to be the symbol as well as the embodiment of Welsh 
music, and the Alpha, if not the Omega, of that more remote art 
whose history is handed down to us in Scripture and mythology. 
This position is natural, and perhaps justifiable in one who has 
made the harp his chief study, and who looks upon the world 
from his own standpoint. In and around the harp there certainly 
is concentrated all that is known of Welsh music, from its earliest 
epoch down to the present hour. The Celtic muse has ever clung 
to its national instrument, without which it would never have 
thriven, and deprived of it would lose its speciality, if not entirely 
collapse, Still, although the harp is historically so important, it 
is certain that it often played the more humble part of accom- 
panist to the human voice. The bard, seated in his chieftain’s 
hall, struck chords from his harp that thrilled the souls of his 
hearers with warlike ecstacy, or made the strings vibrate with 
melodies that dissolved hearts in love and tender pity ; but these 
strains were often but preludes to the song that burst from 
his impassioned lips. Then the harp withdrew to the back- 
ground, to enact the part of helpmate to the human voice— 
the instrument of God’s own handiwork. Nearly all the songs 
heard of olden time in cottage and castle-hall are lost, both words 
and music ; for the bard, able to move the heart of maiden and 
fire the soul of chieftain, could but seldom make his utterance live 
beyond the short memory of the listener. Unable to read and 
write himself, he could not perpetuate those exercises, nor was 
there ever known a library of any account in connection with the 
Eisteddfod institution. Copyright and “ royalties” were reserved 
for these later days, when rubbish is, by the printing press, immor- 
talized. The words were often extempore, and sung to tunes such 
as are still heard in Pennillion singing. Buta remnant of the 
ancient minstrelsy is left us ; and no one could better speak of it 
than Mr John Thomas, who, as the author of the “ Welsh 
Melodies,” has shown keen appreciation and intimacy with the 
treasures, and has proved himself to be akind of musical Linnzus 
by thus collecting, classifying, and arranging the melodic flowers 
of Cambria. That he left such an interesting and important 
part of his subject almost untouched can only be accounted for 
by supposing it to be his intenton to make that branch the 
materials for a future lecture. 

The harp receiving Mr Thomas's undivided attention was ex- 
haustively dealt with. Its origin was traced far away back into 
the past until lost in myths; its association with Hebrew worship 
and the prominence it held in the national and religious rites of 
the Jews were referred to. The Phceenicians, the lecturer said, 
were, in all probability, the benefactors to whom we are indebted 
for the harp. Quoting from Himerius, the Greek philosopher, a 
description of Arabis, a British Druid, he showed the possibility of 
reciprocity having been established between that polished nation of 
antiquity and the inhabitants of these isles, in the knowledge and 
exercise of the divine art, Encouragement to harp practice is 
known to have been given by the annual Eisteddfod, or congress of 
bards, as far back as that presided over by King Cadwaladr in the 
seventh century. The one gathered together under the auspices of 





King Gryffrudd ap Cynan in the eleventh century was remarkable 
for the invitation given to the Irish fraternity of bards to join and 
assist in reforms. It is not recorded that any murders were com- 
mitted, but there must have been quarrels innumerable, and many 
mighty tugs of war. What acourageous king he must have been 
to undertake the management of an assemblage of Irish and Welsh 
bards! But he must have passed several bad half-hours in that 
week. The mischief of gathering such combustible materials 
together is still felt now after the lapse of seven centuries; for’ 
Irish writers declare that Wales, on that occasion, received her 
music from that deputation of their countrymen; an assertion no 
sooner advanced than demolished, much to the chagrin of the 
former, who regard it as another “ injustice to ould Ireland.” Mr 
John Thomas gave an excellent account of the changes in the con- 
struction of the harp, from the Kantele made by the Finns out of 
the bones of the pike, to the noble Erard standing by his side, 
which he afterwards discoursed upon in fine style. He spoke of 
the harp strung with glossy black hair, praised by Davydd at 
Gwilym in the fourteenth century ; the same bard who spoke dis- 
paragingly of an ugly Irish harp then used, strung with wire, and 
played by finger nails, the length and strength of which horny 
substance were as valuable to the Irish harper as those qualities 
are now to Irish tongues in Parliament. In the sixteenth century 
the harp had two rows of strings; one for the diatonic scale, the 
other for accidentals, The invention of this form of instrument is 
claimed by the Irish. However that may be, it is certain that the 
triple harp, occasionally used at present in the Principality, is of 
Welsh origin. The centre row of strings supplies the accidentals. 
But the advancement of music in the last century rendered execu- 
tion very difficult upon this somewhat clumsy arrangement. The 
problem was triumphantly solved by the introduction of Erard’s 
double-action harp. The lecturer paid an eloquent and just tribute 
to the admirable powers of this truly grand instrument. The 
lecture, which showed the scholar and musician, was preceded 
by a neat speech from W. Cornwallis West, Esq., Lord- 
Lieutenant of Denbighshire, and in conclusion an excellent 
selection of Welsh music was given by the performers previously 
named, PEncERDD GWFFYN. 
pn ere 


MINNIE HAUK AT STUTTGART, 


Scarcely has Herr Scaria completed his admirable series of per- 
formances, ere we have to chronicle the appearance, at the Theatre 
Royal, of another star of the first magnitude—Miss Minnie Hauk. 
There is probably no character in comic opera with which a more 
triumphant effect could be achieved than Rosina, in JI Barbiere di 
Siviglia. This was abundantly demonstrated on the 3rd inst. The 
artist might with certainty have exclaimed, after her first entrance : 
‘*T came, I saw, I conquered!” But then she possesses magnificent 
volume of tone, a compass combining the most powerful contralto 
tones with considerable height of soprano, marvellous lightness of 
attack, great flexibility, force, and clearness of bravura, remarkable 
skill in the shake, and everything else belonging to the most diffi- 
cult achievements in singing. The evenness of her tone, too, 18 
deserving of all praise. But she does not produce the impression of 
herself attaching much value to all this. Indeed, the principal charm 
about her is that, while based upon extraordinary art, her singing 
gushes forth like a fresh natural spring, and that she never reminds 
us of the school, or of the pains it must have cost her to bring her 
art up to such a pitch. We might dwell at length on many separate 
beauties of her performance, especially as she offered us, in four 
interpolated pieces, a delicious salmagundi of musical delicacies, 
But we will content ourselves with stating that it was not so much 
by the ‘‘ Mandolinata” as by Eckert’s ‘‘ Echo Song” and by Arditi’s 
“L’Incontro Waltz” that she evoked a perfect storm of applause. 
What wonderful softness and melting tenderness, however, charac- 
terized these pieces, especially her‘‘Echo”! In what we have hitherto 
said, too, we have not mentioned a very important element in all 
she does—her elegant, fresh, and sparkling acting, which also seems 
to be the emanation of nature and not of art. The faces she makes 
at old Bartholo, and the power she possesses over her features, 
must be seen to be believed, Such an exhibition animates, refreshes, 
and attracts, The Intendancy will certainly have no cause to repent 
having secured such a visitor.—Schwébischer Merkur, 





Mr J. F. BARNETT?’s cantata, 7'he Ancient Mariner, is announced to 
be given under the direction of the composer at Southsea, on A ril 
26th, in aid of the fund for the widows and orphans of H.M.S, 


Eurydice, 
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Portraits. 


No. 19. 
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A staunch mason, independent critic, excellent musician, 
cumini sector, and right good fellow. He hath also a conviction, 
to which he adhereth with pertinacity. 

‘* He who consents against his will 
Is of the same opinion still.” 
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BIRTH. 


On April 3, at Malcolm Ghur, Cheltenham, the wife of A, E. 
Dyer, Mus. Bac., of a son, 





MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL. 
LAST CONCERT OF THE SEASON 


TWENTIETH SEASON, 1877-78. 


Director—Me 8. ARTHUR OHAPPELL. 








TWENTIETH SATURDAY POPULAR CONCERT OF THE SEASON. 
SATURDAY AFTERNOON, Apri 13, 1878. 


To commence at 3 o'clock precisely. 


QUARTET, in A minor, Op. 41, No. 1, for two Violins, Viola, and 

Violoncello ... ei ae ane bee oes as ad eee 
MM. Joacuim, L. Rres, 8TRavS, and PIaTTI. 
SONG, 


NOVELLETTE, in F major ... 
GONDOLIED, in A minor ... ; Mendelssohn, 
SCHERZO, in B minor ne rae ae rege one -«» Chopin, 
For Pianoforte alone. Mdlle JanoTHA, (Her first appearance.) 
SONATA, in A, Op, 47 (dedicated to Kreutzer), for Pianoforte and 
Violin . Beethoven. 


dme JOACHIM. 
— a es Schumann, 


Mdlle Marre Kress and Herr JoacHiM. 
SONG, 
Mdme JOACHIM. : 
INTRODUCTION and POLONAISE BRILLANTE, in O major, 
Op. 3, for Pianoforte and Violoncello... we see oe ee 
Mdlle Marre Kress and Signor PIaTTt. 
Conductor—Sir JuLitus BENEDICT. 


FORTY-FIRST CONCERT OF THE SEASON. 
MONDAY EVENING, Aprit 15, 1878. 
LAST CONCERT OF THE SHASONW 
To commence at 8 o'clock precisely. 

PART I. 


QUINTET, in B fiat, for two Violins, two Violas, and Violoncelio Afendelssohn, 
MM. Joacuim, Straus, L. Kies, ZERBINI, and PIATTI, 





SONG, 
Mdme Von ASTEN. 
ETUDES, from Op. 2, for Pianoforte alone eas cob 
Miss AGNES ZIMMERMANN. 

DUET, a 

Mdlles FrreDLANDER and REDEKER. 
ALLEMANDE, LARGO, and ALLEGRO, for Violoncello’ 

Signor PIatTrTt. 


Henselt. 


Veracini. 


SONG, 
Mdme Joacutm. 
ANDANTE and RONDO CAPRICCIOSO, in E major, for Piano- 
forte alone ,., ae a oat wah pat as veil ... Mendelssohn, 
Mdlle MARIE KREBS, 
PART II. 
IMPROMPTU, for two Pianofortes er i me * ... Reinecke. 
Herr I@naz Britt and Mdile Marie Kress. 
SONG, 
Mdme Joacut™. 

SARABANDE and TAMBOURIN, for Violin, with Pianoforte 
Accompaniment ... ea vie < ~ rei .. Leclair, 
Herr JOACHIM. 

DUET, 
Mdlles FriEDLANDER and REDEKER. 
HUNGARIAN DANCES ... na ee ae me Brahms and Joachim. 
Herr Joacim and Herr I@naz Briiiy, 
Conductor—Sir JuLius BENEDICT. 
RexaAl ACADEMY OF MUSIC. 


Instituted 1822, Incorporated by Royal Charter, 1830. 


Under the immediate patronage of 
Her Most Gracious Majesty the QUEEN and the Royal Family. 


President—The Right Hon. the Earl of DUDLEY. 
Principal—Professor MACFARREN, Mus, Doc., Cantab. 


The EASTER, TERM will commence on Monpay, the 29th inet., and 
terminate on SATURDAY, July 27. 
Candidates for admission (bringing music they can perform) may be examined 
at the Institution on Saturday, the 27th inst., at Eleven o'clock. 
By order, JOHN GILL, Secretary. 
Royal Academy of Music, Tenterden Street, Hanover Square. 





Price 3s. 6d. 
THE SECOND PART OF 


A DICTIONARY OF MUSIC AND MUSICIANS. 


BY EMINENT WRITERS, ENGLISH AND FOREIGN, 
With Illustrations and Woodcuts. 


Edited by GEORGE GROVE, D.C.L. 
To be completed in about Twelve Quarterly Parte, 


MACMILLAN & 00., LONDOW, 
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At the Tub and Spectre, Billericky. 


Dr Wotr.—Have you read the book of Parsifal ? 

Parson LamB.—Baa ! 

Dr Worr.—You must read it, or-—— 

Parson Lams (interrupting him).— Baa! Baa! 

Dr Wo tr (threateningly ).—You shail read it! 

Parson Lamp.—Baa! Baa! 

Dr Wo r (insinuatingly ).—Come to sup with me, and I'll read 
it to you. Dr Goose will be there— 

Parson LAMB.—Baa! 

Dr Wo.r.—and Dr Fox—a nice square party ? 

Parson Lamsp.—Baa! Baa! Baa-a! 

Dr Wo F (persuasively ).— You wont come ? 

Parson Lams.—Baa-a! Baaa-aa! Baaaa-aaa! Baaaaa-a-a-a-a! 
(To himself) Baa sibéte | , 

Dr Wo r (hungrily).—Baa for your Baa! (Exit Dr Wotr, 
howling as if wood-wild, ) 


RICHARD WAGNER'S PARSIFAL. 
(Continued from page 222. ) 

Gradually, while Gurnemanz and Parsifal appear to be walking 
along, the scene changes; the forest vanishes; in the wall of 
rock a door is open and closed on the two; they are then visible 
in rising paths ; long-sustained bursts of trombones swell gently 
on the breeze; peals of bells growing gradually nearer. At 


* From the Musikalisches Wochenblatt, 











length the two have arrived in a mighty hall, lost overhead in a 
high-arched cupola. Gurnemanz bids Parsifal observe attentively 
what is coming: the Knights of the Graal enter in solemn pro- 
cession ; while a chorus is being sung, they range themselves at 
two long tables, on which are seen goblets, but no dishes. 
Amfortas is now borne in upon a litter; before him Boys 
advance carrying a shrine hung with a purple-red cover; they 
place it upon an altar-like table of marble. Long silence. From 
the farthest background the voice of old Titurel is heard as 
though from the grave. 

(This scene, of antique grandeur and overwhelming force, defies 
all description ; not to destroy the connection, we insert Wagner's 
own words :) 

TITUREL. 
Mein Sohn Amfortas! Bist du am Amt? 
(Schweigen. ) 
Soll ich den Gral heut noch erschaun und leben ? 
(Schweigen. ) 
Muss ich sterben, vom Retter ungeleitet ? 
AMFORTAS. 
(Im Ausbruche qualvoller Verzweiflung.) 
Wehe! Wehe mir der Qual—Mein Vater, oh! noch einmal 
Verrichte du das Amt! Lebe! Leb und lass mich sterben! 
TITUREL’s Stimme. 

Im Grabe leb ich durch des Heiland’s Huld ; 

Zn schwach doch bin ich ihm zu dienen : 

Du biiss im Dienste deine Schuld !— 

Enthiillet den Gral ! 
AMFORTAS. 
(Den Knaben wehrend.) 

Nein ! Lasst iht unenthiillt ! &c. 

(Knabenstimmen wiederholen den mystischen Graal-Spruch ; dann 
Chor der Graal-Ritter ; darauf.) 

TrIruREL’s Stimme. 
Enthiillet den Gral !” * 

The Boys unwrap the golden shrine, and take from it the 
Graal (an antique crystal bowl), which they place before Amfortas. 
The blessing is performed in silent prayer; gradually increasing 
twilight spreads through the hall; a dazzlingly luminous ray darts 
down upon the bowl, which glows more and more with resplendent 
purple colour. Amfortas, with an inspired expression, elevates 
the bowl and waves it gently in every direction. When the twi- 
light begins, all sink upon their knees and raise their eyes devoutly 
to the Graal. Amfortas puts down the Graal, which, as the 
twilight clears off, grows paler and paler, and is again locked in its 
shrine. With the return of daylight, the goblets, now filled with 
wine, are become again visible ; by each one lies a loaf. All sit 
down to the repast; so also does Gurnemanz, who by a sign 
invites Parsifal to join them; but Parsifal, astounded and dumb, 
as though completely entranced, remains standing on one side. 
Choruses of boys’, youths’, and men’s voices are heard; the 
Knights rise solemnly and grasp each other’s hand. Amfortas has 
not taken part in the repast; he has again sunk down from his 
inspired state of mental elevation; he holds his hand upon his 
wound, which again bleeds violently; he is carried out by the 
Squires ; the Knights follow. When Amfortas uttered his loudest 
cry of pain, Parsifal made a sudden movement to his heart, and is 
now still standing motionless, as though paralysed; Gurnemanz 
shakes him ill-humouredly, calls him a fool, and at last pushes him 
out with the words: 

‘* Lass du hier kiinftig die Schwane in Ruh, 
Und suche dir, Ganser, die Gans.” + 
We must confess that this somewhat prosaical conclusion does 


* TiruREL.—Amfortas, my son, art thou at thy post? Silence.) Shall 
I yet see the Graal to-day and live? (Silence.) Must I, unaccompanied 
by my preserver, die? ; 

AmForras (with an outburst of agonised despair).—Woe! Woe to me 
and torture—Father, do thou once more perform the duty! Live! Live, 
and let me die! 

Tiruret’s Vorce.—In the grave I live by the favour of the Redeemer, 
but I am too weak to wait on him: atone in his service for thy fault!—Un- 
cover the Graal ! ; : 

AmFoRTAS (putting aside the Boy).—No, let it remain uncovered! &e. 

(Boys’ voices repeat the mystic Graal utterance; then a chorus of the 
Knights of the Graal; and then) 

TitureEt’s Vorce.—Uncover the Graal ! 

+ Do thou for the future leave the swans here alone, and, gander that thou 


art, seek @ goose, 
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not agree very well with the elevating scene preceding it; it is— 
in accordance with the saga—an unlucky humorous notion, out 
of place with the previous tragic events. _ 

That Wagner possesses the secret of setting forth a plot admir- 
ably is a fact familiar to everyone acquainted with his musical 
dramas; but the exposition of Parsifal is an unsurpassed master- 
piece. The solemn repose at the commencement, broken by the 
appearance of Kundry, gives way at the beginning of the Swan 
Scene to the most abundant and most active movement. How 
irresistibly is our sympathy enlisted, increased, and permanently 
held, for the suffering, sick King! Amfortas, not Parsifal, is the 
hero of the first act. How earnestly do we desire to see his great 
affliction speedily cured! What a happy poetic notion was the 
representation of the Graal service! It was only a poet, by the 
grace of God, who could have succeeded with it as Wagner has 
succeeded. For this, what has Wagner to thank save his un- 
shakable and faithful adherence to his Ideal? What, more than 
a quarter of a century since, he enounced in that indescribably 
interesting work, A Communication to my Friends—“The poetic 
materials which impelled me to artistic creation could be only such 
as by their nature enlisted above aught else my powers of feeling, 
and not my powers of understanding; only the Purely-Human, 
utterly freed from the Historically-lormal, could, so soon as it 
arose within me in its true and natural shape, unobscured from 
without, move me to sympathy, and excite me to communicate 
what I had beheld ”—is still his guiding principle. 

In effective contrast to the first act is the second. In the 
former we have the weighty earnestness of life, the wretchedness 
of pain as the consequence of an offence, the act of committing 
which reposes upon deep foundations in human nature—the cultus 
of a religious idea; in the latter, hilarious, glad sensuality, a yearn- 
ing for enjoyment, pleasure, and delight, which, it is true, comes 
to a tragic ending, while the tragedy of the beginning is trans- 
figured into reconciliation. We find ourselves in Klingsor’s 
enchanted castle, in the inner keep of a tower open above. The 
magician Klingsor, seated before a metal mirror, is rejoicing over 
a fresh capture he is about to make :— 

** Schon lockt mein Zauberschloss den Thoren, 
Den, kindisch jauchzend, fern ich nahen sah !”’* 
(To be continued. ) 
—— |} —— 
THE BEETHOVEN MONUMENT. 

Zumbusch’s statue of Beethoven, cast some days agoin Herr 
Tourbain’s well-known art-foundry, will be sent off to-day to Paris, 
where it is to form one of the principal attractions in the Austrian 
department of the Universal Exhibition. The operation of casting 
was so successfully performed that the originality of the figure is 
perfectly preserved, and the work looks as though it had been 
directly fashioned in bronze by the hand of the artist without 
intermediate agency. All the details are preserved in the expres- 
sion of the features and the sharp individualization of the hands. 
Thanks to a thin coating of oil and blacklead, the bronze has 
acquired an exceedingly agreeable tint inclining to grey. This 
does away with the over brilliancy distinguishing most bronze 
statues on leaving the artist’s hand.— Neue freie Presse. 

0 


OCCASIONAL NOTE. 

It was not for the second, but for the fourth time that Mdme 
Stoltz appeared as a bride when she was recently married to 
Setior Emmanuel Godoi de Barsano, at Pampeluna. Her first 
husband was M. Auguste Lescuyer, barrister at Rouen; her 
second, the Baron de Ketschendorf; and her third, the Duke 
Carlo Raimondi Lesignano di San Marino. The first marriage is 
entered in the état civil of Brussels, under date March 2nd, 1867, 
The lady, whose real name was Victoire Noeb, was born at 
Paris on February 13th, 1815, and is therefore in her sixty-fourth 
year. 








Tur Manchester papers announce the complete success of the 
Carl Rosa Company, which has already given Benedict’s Lily of 
Killarney, Faust, and other works, Miss Gaylord, Mdlle Fechter, 
and all the other artists are highly praised ; while due recognition 
is made of the eminent services of Mr Rosa. 





* My enchanted castle attracts the fool whom, jubilant as a child, I see ap- 
proaching! 





Atrocities. 


At the Spire and Salmon, Illminster. 


Dr Winp.—Though my name be Wind, I am scant of breath. 
That winding through the streets of Ilminster has winded me. 
Heugh ! 

Dr Eacies.—It’s an ill minster that does nobody good. 
Armingter, for instance. 

Dr Wrixpv.—Glad on't, as Edward Loder's Bath-aunt used to 
say, when getting upstairs. (Perspires.) I’m better. Ha! 
(blowing open an envelope)—What's here? A letter from the 
Princess Dolgoorooki. 

\ (gaily).—Read ! 
) (sepulchrally).—Read ! 

Dr Winn (taking breath).—Good. (Reads) : 

‘Deak Winp,—Was this ill-natured, or was it not? I appeal to 
you, and will abide by your decision. The facts are as follow :—I 
was invited the other day to an ‘at home,’ with a promise of 
‘music.’ When I got there I found the most fearful ‘atrocities’ 
going on. Bashi-Bazouks, disguised in elegant Western attire, 
doing their worst ; no Gladstone to interfere ; and the victims beings 
whom I have adored all my life—to wit, Mendelssohn, Chopin, 
Beethoven actually! Well, to make a long story short, one of the 
barbarians having surpassed all the others in a violent attack on 
dear Weber, another of the lot had the face to ask me whether I 
did not think it ‘wonderful execution.’ I truthfully answered, 
‘Yes; I thought that particular Bashi-Bazouk’ (who appeared with 
flaxen hair and blue ribbons) ‘a wonderful executioner.’ Terrible 
threats ensued upon this innocent remark, and indeed I am led to 
expect ‘cuts’ on account of it. Never mind. I feel sure, dear 
Wind, you will support my cause, and am ever yours, with clinging 
affection, ‘*ELENA DOLGOOROOKI. 

‘*To Dr Septimus Wind. 

‘*P.S,.—Kiss young Boreas for me, there’s a dear. I suppose he’s 
growing apace. Eh?” 

we You paid her a visit the other day ? 

Dr Eacuns.— At Hallow the Hole? , 

Dr Winv.—Yes, at Hallow the Hole. We dined at the Hole, 
with Holmes of Hallow, Perry of Worcester, Appleford of 
Hereford, Button of Birmingham, Shaver Silver, Admiral Wink 
—and (Dr Wind is suddenly blown out of window; Dr Eagles flies 
off in pursuit), 


Dr EaGurs 


Schluss Folge, 
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CONCERTS VARIOUS. 


THe second of Mr Wheatstone’s ‘‘ Concertina Concerts” took 
place at Langham Hall, on Monday evening, April 8th. The prin- 
cipal pieces were Beethoven’s quartet in E flat and Mendelssohn’s 
concerto in G minor. Mr W, Ganz was the pianist, and the orches- 
tral parts were entrusted to the Misses Chidley, Messrs Chidley, 
John C, Ward Butterford, &c. One of Spohr’s violin duets (Op. 9, 
No. 1) was played by Misses Eugénie and Amy Chidley, and a 
‘‘divertimento” of Mozart’s by Misses Chidley and Mr E. Chidley. 
The vocalists were Miss Jessie Bond and Mr Thurley Beale. Dr 
Bernhardt conducted. 


Miss RicHARDs, a young aspirant for public recognition, gave a 
concert at St James’s Hall on Tuesday evening, April 9th, assisted 
oy MM. Ludwig, Yan Praag, Zerbini, and Daubert, instrumentalists, 

iss Helene Arnim and Mr Barton McGuckin, vocalists. The fol- 
lowing compositions were played by Miss Richards in such a way as 
to prove that she had profited by good instruction, besides being 
possessed of executive power and adequate intelligence. The works 
selected were Beethoven’s trio in iH flat, Op. 70, No. 2; Chopin’s 
Fantasia in F minor, Op. 49; and Schumann’s quintet in E flat, Op. 
44—all more or less difficult. The applause after each piece must 
have been as gratifying to Miss Richards to receive as it was agree- 
able to the audience to award. Miss Arnim sang M. Coenen’s 
“Treue Liebe” paecenenet by the composer); Mr Barton 
McGuckin, Lieder by Brahms and Mendelssohn ; the two joining in 
Rubinstein’s ‘‘Song of the Birds” and ‘‘ Wanderer’s Night Song.” 
Herr Daubert contributed Schumann’s ‘‘ Abendlied” and a gavotte 
by Rameau, transcribed for the violoncello—both played as Herr 
—— knows how to play. The conductors were MM. Zerbini 
and Ganz. 


On Thursday, April 4th, a concert took place at the Surrey 
County Lunatic Asylum, under the management of Mr Herbert 
Leigh Bennett, an excellent amateur baritone. The concert was 
very successful. Mr H. L. Bennett was assisted by other well- 
known amateurs; by Mr W. Shakespeare (always willing to help 
with his talent any charitable purpose); Mdme Adeline Paget (a 
rising soprano), Miss Reiman, R.A.M., and Mr Ernest Leigh Bennett, 
who ably presided at the piano. The programme was well chosen, 
and the encores were frequent. We cannot go into details, but 
must remark that Mr Herbert Leigh Bennett deserves thanks fora 
genuine musical treat,—A. B. 


THE subjoined was the programme at the Brompton Oratory, on 
er evening, April 5th, on the occasion of the Quarante 
re:— 

Nocturne, Organ (Field); Bass solo, “O Salutaris”’ (Guilmant); Harp 
solo, “Au rive de la mer” (Oberthiir); Duet, violin and organ, larghetto 
(Mozart); Tenor solo, “Ecce Panis” (Cherubini); Duet, harp and organ 
(Mendelssohn); Trio, violin, harp, and organ, “Noel” (A. Adam); Bass 
solo, “ Ave Maria” (Vervoitte); Duet, harp, and violin, “ Une Nuit d’été” 
(Oberthiir); La Priére, harp and organ (QOberthiir); Tenor solo, “ Oremus 
pro Pontifici” (Di Pietro) ; Duet, violin and organ, Andante (Mendelssohn), 
The executants were Messrs Pearson, Fred. Penna (vocalists), Mr 
Pitts (organ), Herr Deichmann (violin), and Herr Qberthiir (harp). 


THE second concert of the ‘‘Atheneum Amateur Orchestral 
Society,” took place at the Atheneum, Camden Road, on Monday 
evening, April Ist. The performance of Sterndale Bennett's 
overture, The Naiades, notwithstanding its difficulties, was remark- 
ably good, thanks to the excellent training of their conductor, Mr 
Weist Hill. The slow movement from Mendelssohn’s ‘‘ Scotch 
Symphony,” and a minuet and trio from a quintet by Boccherini 
pleased so much that both had to be repeated. The other orchestral 
pieces were Auber’s graceful overture to La Siréne, the andante, 
minuet, and trio from Mozart’s ‘‘Jupiter Symphony,” and the 
march from Handel’s Scipio. The programme was varied by a 
cavatina of Joachim Raff's for violin, played by Mr H. Ivimey, 
and vocal pieces allotted to Miss Kate Shaboe, R.A.M., Mr J. 
Bazin, and the ‘‘ London ag sg Quartet” (Messrs Morgan, 
Impey, Garnell, and Daniel). Miss Kate Shaboe was compelled to 
repeat ‘‘O cara memoria,” from Carafa’s Adele di Lusignano, The 
concert, in short, was in all respects interesting. 


Mr J. B. Wetcu gave his fifth-annual concert in St James’s Hall 
on Tuesday evening, April 2nd, assisted - Miss Anna Williams, 
Mrs Bradshaw Mackay, Messrs Barton McGuckin, Bridson, E. 
Wharton, and Santley, vocalists; and Mr Franklin Taylor, piano- 
forte. The chorus, numerous and efficient, gave Brahms’ ‘‘ Song of 
Fate” (Schicksalslied), the finale to Mendelssohn’s Loreley (soprano 
solo, Miss Anna Williams), and Raff's “Elegy” in such a manner as to 
reflect great credit on Mr Welch’s training. An effective orchestra, 
led by Mr Val Nicholson, played Sullivan’s “Graceful dance,” 





Henry VITI., and the overture to Zampa, also accompanying Mr 
Franklin Taylor in Mendelssohn’s Caprice in B minor, &c. Mr Barton 
McGuckin made a genuine impression, and was twice “called” 
after Donizetti’s ‘‘ Deserto in terra” (Don Sebastiano) ; Mr Bridson 
gave Sullivan’s ‘‘I wish to tune my quivering lyre” (from Byron’s 
Anacreon) ; Mr Santley, also twice “called,” after a scena from 
Rossini’s Robert Bruce, ‘‘Eche! fra voi la tema,” was compelled to 
repeat Sullivan’s new song, to Sir Alexander Cockburn’s transla- 
tion from Victor Hugo’s “I would I were a king.” Anair by MrJ. 
Stainer, ‘‘ Unbeloved,” assigned to Mr Wharton (conducted by the 
composer), was much admired and so well given that another ‘‘ call ” 
was obtained. The ladies, in excellent voice, did good service. 
Mrs Bradshaw Mackay sang Gounod’s ‘‘Quand tu chantes ” (violin 
obbligato, Mr Val Nicholson) so impressively as to win a double 
‘*call.” Miss Ellen Lamb obtained merited applause after Handel’s 
‘* As when the dove laments her love.” The concert was a legitimate 
success. 


THe annual concert of ‘‘Holy Trinity Church” was held on 
Tuesday evening, April 9, at Wellington Hall, Barnsbury, the 
performers, chiefly amateurs, exerting themselves con amore. The 
programme is too long to be given in detail, but a few pieces deserve 
special notice as being more than usually effective. These were 
“The King and I,” sung by Mr Raven (encored); ‘‘If doughty 
deeds,” by Mr Major (encored) ; and a selection of airs from Doni- 
zetti’s Belisario, arranged for flute and beautifully played by Mr 
Edward Jeffs. There was also a solo on the violin (Masaniello), 
thoroughly well played by Mr Carpenter. <A ‘‘comic song” at the 
end of the first part was, however, out of place in such a programme. 
In the course of the evening, the retiring Vicar of Holy Trinity was 
presented with a handsome testimonial from the choir. The success 
of the concert was owing in no small measure to the exertions of Mr 
Farron, organist of Holy Trinity, who accompanied the vocal music 
with musician-like ability. 

Tue Schubert Society gave their second concert this season, at 
Langham Hall, on Wednesday evening, Schumann's compositions 
taking up the first part of the programme. The following isthe list 
of the members who took part in the performances : Mdme Augusta 
Roche, Mdlle Levinsohn, Miss Lena Law, Messrs Thorndike, De 
Lara, and Steward Templar, vocalists ; Mdme Fanny Frickenhaus 
and Herr Hause, pianists; Herr Oberthiir, harpist ; Mdme Sievers, 
harmonium ; HerrSchneider, violin; and Herr Schuberth, violoncello. 
The “‘ pieces de résistance” in the first part were the trio, Op. 16 
(Herren House, Schneider, and Schuberth) and his ‘‘ Toccata” for 

iano alone (Mdme Levinsohn), both received with favour. Mdlle 
Lovins had to repeat the Lied, are rich.” In the 
second part the honours were carried off by Mr De Lara, who was 
encored in ‘‘ Les Rameaux” and heartily applauded after his own 
song, ‘‘ Ricordi.” Herr Oberthiir’s harp solos, ‘‘ Meditation” and 
‘« Au rive de la mer,” were played as usual by the accomplished 
composer, and met with general approval. Herr Schuberth not only 
conducted, but also played Schumann’s Abendlied on the violoncello 
in his most finished style. 


Mr James Francis held his sixth annual benefit concert in the 
Agricultural Hall on Tuesday (morning and evening), assisted by 
several popular vocalists and gentlemen who make a specialité of 
“recitations.” Mr Francis was in his best voice, and gave his 
‘humorous songs ” con amore, winning hearty applause after each. 
Mr Francis’ confréres, known as the ‘‘ Mohawk Minstrels,” mustered 
strongly. Messrs Kavanagh, Duriah, Layton, Snow, Temple, 
Wilson, Florence, Freeman, and Dolby went through the entertain- 
ment with more than usual care, and the result was quite a success. 
The hall was crowded at each performance. 


Miss Poste Rosstn1’s concert was given on Tuesday morning, 
without the assistance of the fair bénéfciaire, who, unfortunately, 
was taken ill just before the performance. Misses Eleéne Webster, 
Lawrence Eliot, Mdme Constantine, Messrs Stedman, Abercrombie, 
and Thurley Beale (vocalists), Herr Polonaski (violin), Mr Oliver 
King (pianoforte), and a clever young lady vocalist, who kindly 
came forward as Miss Rossini’s substitute, did their best to please. 
Mr Abercrombie and Mr Stedman ‘“‘ made their mark,” the first in 
Beethoven’s ‘‘Adelaide,” the last-named in ‘‘ Where’er you walk,” 
from Handel’s Semele. Mr Thurley Beale’s rendering of Gounod’s 
“Nazareth” met with over much good opinion, Miss Eliot and 
Mdme Constantine gratifying the audience by the expressive style 
in which they sang Sir Julius Benedict’s ‘Rock me to sleep” and 
“In my wild mountain valley” (Lily of Killarney). The violin 

rformances by Herr Polonaski (a barcarolle by Spohr and gavotte 

y Rameau) pleased every one ; and Mr Oliver King proved himself 
—in a berceuse by Chopin and a “‘ Legende” of his own—a pianist 
of more than average merit and a composer of no mean ability, Sir 
Julius Benedict presided at the pianoforte, 
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PROVINCIAL. 


Bricuton.—At the ‘‘ Scandinavian Concert” at the Aquarium, 
the novelty was that all the pieces were executed by Scandinavian 
artists, about whom so much had been written in their praise by 
metropolitan critics. The compositions selected were those already 
named by us in the notice of the concert recently given in St 
George’s Hall with so much success. Mdlle Victoria Bunsen and 
Mdme Tellefsen are well known and admired in Brighton. Mdlle 
Bunsen created her greatest effect in ‘‘Ellen’s Polska,” which was 
encored. Mdlle Felicia Bunsen made her first appearance in 
Brighton, and immediately ‘took a position,” playing her own 
‘‘Romance” con amore. The gentlemen vocalists were each suc- 
cessful as their merits deserved. Mr Oluf Svensden’s flute solos 
were greatly applauded. 


——— 


THE LADY OF THE LAKE AT GLASGOW. 
(From the ‘‘ Glasgow Herald,” April 2.) 

On Saturday evening the directors of the Abstainers’ Union gave 
their first concert in the New Halls, when Professor Macfarren’s 
cantata The Lady of the Lake, was produced before an audience 
which would have comfortably filled the City Hall, but which left 
some empty seats in the larger area of the new concert-room. 
Musically speaking, the concert was a marked success, and the 
audience from time to time were not slow in applauding many of the 
movements. The solo vocalists were Miss Jose Sherrington (soprano), 
Miss Helen D’Alton (contralto), Mr R. Hollins (tenor), Mr Thurley 
Beale (baritone), and Mr Thornton Wood (bass). The choruses 
were rendered by the Paisley Tonic Sol-fa Society, under the con- 
ductorship of Mr J. A. Brown, and Mr Fred. Archer played the 
accompaniments on the organ. Our musical friends do not need to 
be told that this important work, as the piano score states, ‘* was 
composed at the request of the Glasgow Musical Festival Executive 
Committee expressly for performance at the opening of the New Halls 
in Glasgow.” When the cantata was produced last November we 
entered into details regarding the music Professor Macfarren had 
wedded to Sir Walter Scott’s words. What we said need not now 
be repeated. We prefer rather to make a short extract from a long 
article published in a London journal anent the recent performance 
of the work at the Classical Crystal Palace Concerts, and written 
by one of the first musicians of this country :— 

[The article in question, signed ‘‘F. P.” appeared in last week's 
Musical World.] 

A few words will suffice to indicate the nature of Saturday 
evening’s performance. Miss Sherrington sang with the care and 
appreciation which she has taught us to expect. She was awarded 
liberal applause, and might have accepted more than one encore. 
The remark equally applies to Miss D’Alton, who had the most 
attractive portion of the work to interpret; and there was little 
wonder that the lovely ‘‘ My Hawk is tired” was wanted over 
again. Mr Hollins gave avery good account of his share of the 
work ; he has a fine tenor voice, and sang all his music in artistic 
fashion. Mr Thurley Beale as Roderick Dhu was probably the most 
successful of the quintet party. He possesses a capital ringing 
baritone voice, which carries well, and he also possesses a distinct 
notion of its capabilities and powers. It appears to us that this 
young artist will soon take a leading position in his profession. The 
—_— song, ‘Our Vicar still preaches,” was assigned to Mr 

ood, 

The chorus deserves more than ordinary praise, as its members 
sang nearly all their music not only with general correctness, but 
with an earnestness which told effectively during the evening. We 
do not say that here and there faults could not be found, notably 
when some of the young lady sopranos could not be got to take with 
precisive intonation some of their high notes. But it must be 
admitted that minor blemishes were fully atoned for by many good 
qualities; and our Paisley friends deserve much credit for the 
manner in which they overcame so many of the intricate difficulties 
of an exacting score. The amount of tone from what some may 
designate a handful of choristers was so good and so great that it is 
now quite apparent that in a hall favoured with good acoustics 
exaggerated numbers are not to be desired. In the honours of the 
evening Mr Brown as conductor is entitled to share. 

Doubtless the want of a full orchestra materially detracted from 
Saturday evening’s performance, for in this department of music 
Professor Macfarren is universally acknowledged to be a great 
master. If, however, anything could atone for what might be 
styled a felt blank, it was the wondrous manner in which unaided 
(except by a solitary harp) Mr Fred. Archer played the whole of the 
accompaniments on the organ. This was no easy task to undertake, 
but in doing so we understand Mr Archer had the privilege of a 
careful perusal of the full score, and though playing from a short 





score had it so carefully marked, that with comparative ease to him- 
self he was able to reproduce the orchestral colouring in nearly 
every detail. The manner in which he accomplished this is beyond 
praise. At all times he was firm in his time, and was thus of great 
service in binding together the members of the choir. Not that he 
forgot himself, as some organists frequently do, by smothering the 
voices. Quite the contrary, Mr Archer merely lifted up the voices, 
thus justly contenting himself with acting as an accompanist and a 
valuable auxiliary. ' é 

We at am a | that the directors of the Abstainers’ Union, on 
account of Saturday evening’s musical success, have determined on 
giving another performance of The Lady of the Lake as soon as cir- 
cumstances permit. We also believe that Mr Archer is arranging 
to give the cantata in the Alexandra Palace, with solo vocalists, 
full band and chorus, during the present London season. 

— 0 —_ 
The Organ. 
Jie 
(Continued from page 232.) 

The great destruction of fine old organs in England, which has 
been going on for sixty years, is in every way to be regretted. The 
general excuse for removing them from our churches is, that they 
are totally unfit for the performance of the music of the present 
day; but this is a very strong argument in their favour, as the 
general tendency of the Cuurcu Music of the day is very far from 
eccelesiastical in ita style, and therefore far more deserves turning 
out than the fine organs of Schmidt, Harris, and other old builders. 
One chief reason why these beautiful instruments are so frequently 
destroyed and restored is, that the clergy and those in authority 
are too often led away and persuaded by their organists that the 
instruments in question are not fit to play eae that they have 
neither pedals, swell, nor any of the more mechanical contrivances, 
with which our modern organs are crowded. 

Every lover of true church music must have felt how frequently 
these modern additions to the organ mar the effect of the devotional 
character of the church service. The attention is continually drawn 
aside from the fervency of the singing by the incessant changing of 
stops and clattering of composition pedals. Our representative 
church organist scarcely ever accompanies a couple of verses with 
the same species of tone, or even on the same row of keys, and 
keeps up a perpetual thundering with ill-designed and ill-balanced 
pedal stops throughout the service, to the distress of the listeners’ 
ears, and the entire destruction of balance between voice and 
instrument. Our cheap modern ill-balanced church organs appear 
to become more and more overpowering every day. In many 
churches the congregation and choir might almost as well be silent, 
for the whole service is thundered forth by the organ. Frequently 
the organist accompanies the singing with two or three modern 
heavily-voiced diapasons coupled to a full swell, with the addition 
of an obbligato on pedal pipes of a large scale. Now, such tone 
effects are more overpowering than the brilliant chorus of the 
ancient organs of Schmidt and his contemporaries, the effect of 
which was truly thrilling, heightening the effect of the voices without 
overpowering them. 

These remarks will point out the mischievous effects ofintroducing 
very large organs into churches, 

It is only necessary that the church organ contains the element 
of power to hide the marked defects of congregational singing, large 
bodies of singers being unable to maintain their musical pitch. 
Large organs for congregational servicesinchurchesarein every way to 
be denounced. They offer to a good musician a great temptation to 
produce special effects of tone ill caleulatcd to promote religious 
feeling, and not unfrequently if accompanying voices to forget them 
altogether, the result being an organ solo, instead of the full burst 
of congregational harmony with a chorus of voices, 

What constitutes a true church organ may now be considered. It 
should beofasize and power proportionate tothe building and the con- 
gregation it will contain. Mt should be designed to accompany the 
voices, and to be at the same time capable of rendering with effect 
the usual voluntaries. As noise is not the attribute best suited to 
the church organ, the more mellow tones of the foundation stops, 
the diapasons, and those registers which best blend with the voice 
should find place in the specification. Now the stops of this class 
are much more costly than the chorus and mutation stops, and a 
properly constructed organ of this type, say with twenty musical 
and well balanced registers, would cost as much as an organ of forty 
stops, upon the quantity = of endless small pipes, 

his will be understood by stating that the last twelve notes of 
the 8ft. register on the keyboard cost nearly as much as the remain- 
ing forty-eight notes above! hence in the cumbrous ‘church- 
warden's organ" how often it is found that the foundation stops 
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are cut off at tenor Cc (four feet), and grooved into a common bass 
or left incomplete without any bass at all, while numberless ranks 
of small pipes are introduced without any proper counter- 
balance of the foundation tone, either upon the “ pedal organ” or 
keyboards. This will explain why one specifiation of an organ 
costing the same money may apparently represent a much more 
~— proce 

In EnGiisu church organs the Prpat organ is invariabl i 
and inferior to the instruments abroad. Tn this country oni: 
most two sets of pipes, (generally of large scale), do duty for the 
voice parts and the full organ. There is no connecting link between 
a organ and the pedal organ :—in other words no 

A properly balanced pedal organ should carry down the aggregate 
tone from the keys to the pedals an etans lower withont oe 
apparent break in the tone. Few Cxurcu instruments have any 
pedal organ atall. The fact is, the cost of a proper pedal organ 
nearly equals that of the organ it has to balance upon the keyboard 
and most players are without proper training. 
_ The true church organ, therefore, though not necessarily a large 
instrument, should be most carefully planned, complete in its 
registers, efficient in its tone-combinations, and provided with a 
pedal tone, the counterpart of that upon the manuals, 

(To be continued.) 


—o— 
MUSIC AT BOULOGNE-SUR-MER. 
(From a Correspondent, ) 


On Monday, March 11th, the second of a series of three matinées 
musicales took place at a private house in the Rue de l’Ecu. The 
artists were all known “ professeurs 4 ]’Academie,” and ‘‘le concours 
gracieux de Mdme Carlier Guilmant and Mdme J. Parent” added 
much to the favourable impression made on a select audience. The 
pro me commenced with Beethoven's Quartet for piano, violin, 
viola, and violoncello, | epee by Mdme Guilmant, MM. Strebelle, 
Malo, and Mathieu. The slow movement was especially admired. 

dme Parent sang an air from Spohr’s Zemir und Azor and ‘Voi 
che sapete.” One of Bach’s sonatas for piano and flute was well 
rendered by Mdme Guilmant and M. Parent. M. Strebelle played 
a serenade by Raff for violin, The other pieces were a ‘‘ chaconne ” 
of Handel’s, played by Mdme Guilmant and ‘‘Les Soupirs du 
Berger,” trio for piano, flute, and violoncello, in which Mdme 
Guilmant, MM. Parent, and Malo were much applauded. Alto- 
gether, the matinée was a success, and it is to be regretted that ina 
town where so many musical societies exist, and where everyone 
almost out of the 40,000 inhabitants is supposed to be a judge, that 
we do not oftener enjoy opportunities of listening to the best 
masters interpreted by the best artists within reach. 

The theatrical season is over. The curtain fell for the last time 
on the management of M. Froment on the 28th ult. Lately 
thrilling dramas, Marceau, Une Cause Célebre, La Grace de Dieu, 
together with operas ‘‘comique” and ‘‘bouffe,” have found favour 
with audiences varied in quality and quantity. La Petite Mari¢ée 
and Kosiki have been played, and Planquette’s Les Cloches de Corne- 
ville has carried off the palm. Le Petit Duc has not been given this 
season—some say ‘‘tant pis!” others, “tant mieux!” A new 
manager is wanted for the coming season, from July Ist till April, 
1879, with opera of some sort or other four times a week. Could 
not an Anglo-Frenchman undertake the task? An enterprising 
English director might join ventures with a French confrére during 
the season, July, August, and September ; for, independent of the 
usual 4,000 or 5,000 English always here at that time of the year, 
the exhibition will bring many of our compatriots to this side of the 
water, and they must bear in mind that they can only count on 
crossing the narrow strip, ‘‘Wind and weather permitting,” and 
that Boulogne, ‘‘ La ville de plai ‘ee .. a comfortable and 
pretty theatre, a casino, and various attractions that few towns on 
the coast, from Dunkerque to Biarritz, can boast. 

The winter season at the Salle Monsigny, which commenced on 
Sept. 16, 1877, is over. On the whole it has been successful. 
M. Froment, who has had the direction for the last two years, is 
re-appointed for 1878-9. He certainly has not left us behind the 
rest of the world as regards novelties, either in opera-comique, 
drama, opera-bouffe, or vaudeville. 





Le Tour du Monde en 80 jours, with the aid of a Parisian troupe, | 
ballet, &c., had arun of twenty-five nights; but more of a real | 


hit was Planquette’s Cloches de Cornevile, first given on Oct. 18, 
and played to crowded houses. 

Victor Hugo's Hernani was splendidly given on Monday, 
March 25, by a Parisian ‘‘ starring” company, under the direction 
of M. Masset, of the Odeon, who was ably supported by M. Sully, of 
the same theatre; M. Moritz, of the Ambigu; and Mdlle Marie 














Largillieré, of the Théatre Historique. Needless to say that there 
was a crammed house, mostly composed of the upper and lower 
twenty of the ‘‘ Queen of French watering-places,” who thoroughly 
appreciated the genuine acting of ‘‘ Les Parisiennes.” 

So the season is over! And no notes of music may be expected till 
the end of June at the Salle Monsigny, when I hope to write you 
about new artists, new operas, new everything. 

M. Sellier, the new tenor you have taken notice of once or twice 
lately in the Musicai World, is a Boulonnais, and was till not so 
very long ago a garcon chez un marchant de vin in this town, where 
he has many relatives. xX. T. BR. 

Boulougne-sur-Mer, April 3. 


oo 


HERMANN KUSTER.* 


On the 17th March, there died at Hereford a distinguished musical 
scholar, H. Kiister, Musical Director and Court Cathedral Organist, 
Berlin. Born the 14th July, 1817, at Temp-in in the Uekermark, he 
received his schooling at the Gymnasium of Prenzlau. He was 
intended for a theological career, but his natural inclination soon 
attracted him to music; it was from Christ. Koch, Cantor in his 
native town, that he took his first lessons on the piano and organ ; 
he then found a means to play the organ in public, and tried his 
hand at composition. The inauguration of the organ in Liebenwald 
afforded him an opportunity, through his brother-in-law, the Cantor, 
of composing a psalm for the ceremony. He attended the perform- 
ance, and was urged by A. W. Bach, Musical Director of Berlin, to 
devote himself entirely to music. This deciding him, he proceeded 
to Berlin and became a student of the Royal Institute for Church 
Music and of the Royal Academy of Arts. In the theory of music he 
enjoyed the instruction of Rungenhagen and Professor A. B. Marx, 
while he studied pianoforte-playing under Ludwig Berger. At the 
public meetings of the Academy various prizes were awarded him, 
and several of his compositions executed. In the year 1845, he ac- 
cepted the offer of the musical-directorship at Saarbriicken, but 
returned in 1852 to Berlin, where, with the exception of a short 
sojourn at Dresden, he settled as a teacher of music and singing. 
After Grell was elected director of the Singacademie, Kiister 
obtained, in 1857, that musician’s place as Court-Cathedral-Organist. 
Having acted for many years as teacher of singing at the Louisen- 
staidtische Realschule, he resigned on the Ist January, 1877, on 
account of continued ill-health, his post as organist as well as that of 
teacher of singing in the Friedrich Werder Gymnasium. As a com- 
poser he wrote various operas and oratorios (Judith, Die Erscheinung 
des Kreuzes, Julian der Abtriinnige, Johannes der Evangelist, Das 
Wort des Herrn, Die ewige Heimath, Hermann der Deutsche), 
psalms, cantatas, motets, songs, orchestral works, and organ-preludes, 
some of which he made public through the printing-press. His 
vocal works have often been successfully performed here and else- 
where. Asa writer on musical subjects he contributed to the Neue 
Berliner Musikzeituny and Echo, besides being the author of the 
following independent essays: Ueber Handel’s “‘ Israel in Egypten” 
(On Handel's “‘ Israel in Egypt”), Berlin 1854; Populiére Vortriige 
itber Bildung und Begriindung eines musik. Urtheils mit Erliéiuternden 
Beispielen (Popular Lectures on the Formation and Foundation of a 
Musical Judgment, with Explanatory Examples) ; Leipsic, Breitkopf 
und Hartel. hese lectures were divided into three series or 
“‘Cycli,” namely :—Cyclus L._ The most simple Tone-forms ; Cyclus 
I. The higher Tone-forms; Cyclus III. On  Tone- 
purport, Cycli I. and II are the fruit of a more extensive 
series of lectures publicly delivered by the author in the years 1869, 
1870, and 1871. —_— prevented him from delivering Cyclus Ii. 
Kiister helped to found the Berlin Tonkiinstlerverein (Berlin Associa- 
tion of Composers) of which Professor and Dr Alsleben is now 
President. We sincerely regret Kiister’s death ; he leaves behind 
him the reputation of a composer of great knowledge and ? a — 


writer. ‘o. 
Berlin, the 20th March, 1878. 


THE MUSICAL ARTISTS’ SOCIETY. 


The eleventh trial of new compositions (the first of the season) 
took place at the Royal Academy Concert-room on Saturday 
evening, the 6th inst., when several works of interest were per- 
formed before a numerous audience, amongst whom were some 
eminent musicians. The programme commenced with a sonata in C 
minor, for pianoforte solo, composed and played by Mr George Gear. 
This well-written work was listened to with marked attention, each 
of the four movements being well received, while at the conclusion 


| of the brilliant rondo-finale the young composer and executant was 





* From the Neue Berliner Musikaeitung, 
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rewarded with prolonged applause. Two pleasing songs by Dr 
Bridge were sung by Mr Harper Kearton, and a gracefully 
melodious ‘‘ Romance” for violin by Mr Charles Trew (whose name 
appeared on these programmes for the first time) was well executed 
by Miss Dunbar Perkins. The next instrumental work was a clever 
trio for pianoforte, violin, and violoncello, by Mr G. W. Hammond, 
played by the composer, Mr Henry Holmes, and Mr Lutgen. It 
commences with an allegro moderato skilfully worked out; the 
second movement, a ‘‘barcarolle,” is also pleasing, and the instru- 
ments blend well with each other. Mr J. L. Summers played 
three pieces of his own composition, while songs by Messrs E. H. 
Thorne, Parry Cole, Stephen Kemp, Charles Gardner, C. J. Read, 
and Dr Longhurst, were rendered by Misses 8S. M. Jones and 
Orridge, Messrs Frank Percival and Harper Kearton. Mr Gardner 
presided at the pianoforte. 


—_—_—()-—- 
MR CHARLES LYALL’S MYLES-NA-COPPALEEN. 
(From the ‘* Manchester Examiner and Times.” ) 

Mr Lyall is so thoroughly identified with the character of the 
most popular of all Irish vagabonds that no other Myles-na-Coppa- 
leen, on the operatic stage at least, ever reconciles us to the absence 
of this admirable actor and clever singer. He was very cordially 
received on his entrance after singing the ‘‘ Rile Artilleree” behind 
the scenes, and itis long since he was in such fine voice. How 
thoroughly this clever artist—Mr Lyall is always an artist par 
exeellence—realizes the humour of every situation, how natural his 
wit is, and how inimitable his by-play, only those who have seen 
him can imagine, and he was never more admirable than on this 


occasion. —v— 
WAIFS. 

Halévy’s Eclair has been performed at Leipsic. 

Romanist motto for Lent : Un euf is as good as a feast. 

Sig. Bottesini has given highly successful concerts at Turin. 

M. Emile Sauret, the violinist, has been playing at Dresden. 

Ricordi has commissioned Luigi Mancelli to compose an opera, 

Sig. Scuderi has composed a semi-serious opera, // Magnetismo. 

Georges Bizet’s Carmen has been well received in St Petersburgh. 

On her return from St Petersburgh Mad. Ehnn sang three times 
at Lemburg. 

Sig. Tito Ricordi has been promoted officer of the Order of the 
Italian Crown. 

Sig. Lauro Rossi has resigned the directorship of the College of 
Music, Naples. 

Herr Franz Diener, the tenor, has temporarily joined the operatic 
company at Dresden. 

Johann and Eduard Strauss take a band of sixty performers to 
the Paris Exhibition. 

The Mayor of Pesaro has visited Paris to take possession of the 
fortune left by Rossini. 

The Commander’s Cross of the Order of Italy has been bestowed 
on Sig. Pedrotti, Turin. 

Only fifteen thousand francs have been collected towards the pro- 
posed Bellini Monument. 

Mdlle Laure Michel, who first organized female orchestras in 
France, died lately at Rouen. 

A new opera, Roderico di Spagna, by Sig. Bavagnoli, will be pro- 
duced at the Teatro Regio, Parma. 

M. Arthur Pougin succeeds the late Eugene Gautier as musical 
critic of the Paris Journel Officiel. 

Mad. Ristori lately gave an entertainment at her mansion in 
Rome, in honour of M. Jules Massenet. 

The overture of an opera, Odio et Amore, by Signora Pozzi Castelli, 
has been performed at the Carlo Felice, Genoa. 

A new vocal star has just appeared at Moscow in the person of a 
baritone, M. Chochloff, pupil of Mdme. Alexandrowa. 

Mdme. Clara Schumann has accepted the professorship of the 
piano in the new Conservatory of Frankfort-on-Maine. 

Thanks to the exertions of Herr Martin Roeder, Beethoven’s 
Ninth Symphony will shortly be performed in Milan for the first time. 

Mdme. Servais, mother of the celebrated violoncellist, who preceded 
her to the grave by fifteen years, died, aged 94, at Hal, in Belgium. 

A part of the Italian operatic company at Vienna, headed by 
Mdme. Christine Nilsson and M. Faure, will sing in Pesth during 
Easter Week. 

The Queen of Italy, who is passionately fond of music, recently 
sent for M. Massenet to the Quirinal, and congratulated him on his 
Roi de Lahore. 

; Duke Maximilien of Bavaria, has presented the Gold Medal and 
his portrait, accompanied by a letter, to Friedrich Gutmann, a 
Nuremberg composer, 








The famous Russian dramatic singer Petroff, the original Ivan in 
Glinka’s Life for the Czar, died very recently at St Petersburgh, 
aged seventy-four. rae : 

A complete edition of Chopin’s works is in process at Breitkopf 
and Hiirtel’s, Leipsic. The publication is to extend over two years, 
The cost, ninety marks. 

Baron von Perfall, Intendant of the Theatre Royal, Munich, 
declined to give Mdme. Adelina Patti the terms she demanded ; 10,000 
marks a night. (Fudge !) 

Miss Catherine Penna has been a to sing the soprano soli 
in the oratorio of Zli, which the Wolverhampton Festival Choral 
Society announce for performance on the 23rd inst. : 

The Duke of Meiningen has conferred on Herr Emil Buchner, 
Ducal Capellmeister, the Cross of the Saxe-Ernest House Order, 
and on Herr Friedhold Fleischhauer the Cross of Merit for Art and 
Science. 

Mdme Norman Néruda, the Scandinavian vocalist, so admired at 
Mr Arthur Chappell’s Popular Coucerts, has been playing at the 
‘*Concerts Populaires” of M. Pasdeloup with brilliant success. No 
wonder. 

The well-known dramatic singer, Rosine Stoltz, original Leonore 
in Donizetti’s Favorita, has just married M. Manuel Codoy de 
Bassano. Already a countess by her first marriage, she becomes a 
princess by her fourth. 

The part of Alexis in Sullivan’s Sorcerer was undertaken at a 
short notice by Mr Gerard Coventry, on Wednesday evening. The 
young vocalist acquitted himself evidently to the satisfaction of the 
vpn who heartily applauded him at the conclusion of each of 

is songs. 

At Lei sic they are bestirring themselves about Wagner. His 
Rheingold is to be produced towards the end of the present month, 
to be followed immediately by Die Walkiire. If the stronghold of 
John Sebastian Bach, and afterwards of Mendelssohn, is to be 
Wagnerized, what may we expect? 

The Théatre-Lyrique, in Paris, now finds a home in the Venta- 
dour, alsothe home of the Opéra Italien, M. Leon Escudier takes 
both in charge, and will be assisted, under certain conditions, by a 
‘‘subvention ” of 200,000 francs (£8,000), from the Government, 
With such aid, Mr Gye or Mr Mapleson would live in clover. 

The heirs of MM. Planard and St Georges threaten an action 
against M. Gounod for putting aside the libretto of Cing-Mars, 
which they had prepared for him, at his own desire, and setting to 
music another libretto on the same subject, by MM. Gallot and 
Poirson. If the action is brought, it may lead to some difficulties. 

Mr and Mrs German Reed’s entertainment will be closed during 
Passion Week, and will re-open on Easter Monday with the very 
successful new piece, Doubleday’s Will, and Mr Corney Grain’s new 
sketch, In a Country House. Two extra morning performances 
will be given on Easter Monday and Tuesday, in addition to the 
usual ones. 

M. Francis Planté, the famous French pianist (who is to play at 
our next Philharmonic Concert), and Herr Anton Rubinstein, have 
been performing at the Brussels ‘‘Grande-Harmonie” with great 
success, The Belgian pianist, M. Brassin, however, seems to have 
held his own against them both ; and among his warmest applauders 
were Rubinstein and Planté. More honour to them. 





Songs of the Cities —No. 4. 
TYRE, 
“Tt shall be a place for the spreading of nets in the midst of the sea,”— 
Tsaiah. 
I. I, 
High on the rock-embattled steep In broidered robes her virgins shone, 
That braved the storm and flood, And kings confessed her sway, 
Proud mistress of the foaming deep, | The costliest odours were her own, 
The queen of traffic stood ; The nations were her prey ; 
Damascus, Syria, and the Isles, Beautiful were her graces all, 
Enriched her gathering store, | Yea of that city’s praise 
The ships of Tarshish bore their spoils The minstrel sang in bower and hall, 
And Ophir gave their ore, | And strangers came to gaze, 
ML. 
Dim is her glory, gone her fame, 
Her boasted wealth has fled ; 
On her proud rock—alas! her shame— 
The fisher’s net is spread. 
The Tyrian harp hath slumbered long, 
And Tyrian’s mirth is low, 
The timbrel, dulcimer, and song, 
Are hush’d, or wake to woe ! 


WELLINGTON GUERNSEY, 
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THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 


THE FORMATION AND OULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
“The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 


soundness of his precenta his work has consequently come into general use as a 
manual of vocal instruction.”— Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 


London: Duncan maven ‘ ©o., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by FRANK MokI, are invaluable both 
to Students and Professors. : 


New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourcr. Price 6s. London: Duncan Davison & 
Oo., 244, Regent Street. 


THE ART OF SINGING. 
New Edition, Revised and Improved, of 


A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 


By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: Hammond & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and enriching the voice, and removing affections of 
the throat. 


R STOLBERG’S VOICE LOZENGE is universally 


acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, Is. 1}d. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 




















Published This Day. 


“ON THE SEA.” 


(MEDITATION,) 
For the Pianoforte. 


Br ED L. RYAN, 


Pri 
London: Duncan Davison & x 244, Regent Street, W. 





SUNG BY MADAME ANTOINETTE § STERLING. 
FALSE FRIEND, WILT THOU SMILE OR WEEP? 


(Sung by Mdme ANTOINETTE STERLING at the 
Monday Popular Concerts). 


POETRY BY SHELLEY. 


Music by 
J. W. DAVISON. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


Price 3s. 
CARL KREBS’ TEN DAILY STUDIES FOR THE nas 


. STUDY IN C MAJOR (for both hands, together and SRN? 3 
. STUDY LN B FLAT MAJOR (for froups of six notes) _ 3 
Played by Mdlle Marie Krebs at her recitals. 

\. —, od MAJOR (for rapidity, both hands a and 


5 STUDY IDY tN D MAJOR (for ‘tremolo) 
. STUDY IN O MINOR (for the scales) . 
. STUDY IN D MINOR (for thirds) . 
. STUDY IN D MINOR (for oes the hands) 
8. STUDY IN G MAJOR (for triplets) 
9, STUDY IN A MINOR (for fluency, and to equalize ‘the fingers)... 
pa * 0. STUDY IN F MAJOR (for octaves) iam 
*Played by Mdlle Marie Krebs at her recitals, 








~~ 
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London: Duncan Davison & Oo., 244, Regent Street, W. 


M® BRIDSON (Baritone).—Communications respecting 
ENGAGEMENTS for Concerts, Oratorios, &c., to be addressed to 17, Bar- 
tholomew Road, Kentish Town, N.W. 








NEW DANCE MUSIC. 


BY 


CHARLES D’ALBERT. 





HAPPELL & CO. have much pleasure in announcing 
the publication of several Novelties by the above 
popular and favourite Composer of Dance Music. 
8. d. 
THE ENGAGED WALTZ... ... 2 0 net 
DISTANT SHORE WALTZ. On sue Sts 
LIVAN’s Song 
SWEETHEARTS LANCERS. On Asamen Sux. 
LIVAN’s song and other favourite and original 
Melodies ... ' 
CLEOPATRA GALOP . 
LOVE LETTER POLKA 
FANFARE POLKA _... 
MOLLY DARLING QUADRILLE. eee ‘Aire of 
the day is és = Ss, a oa 
SWEETHEARTS. Waltz on Arruur SvLivan’s 
popular song. “One of the best warns ever 
written by the above favourite composer ” 
TRIAL BY JURY LANCERS. On Airs vane 
SuLiivan’s popular Cantata 
TRIAL BY JURY QUADRILLE 
TRIAL BY JURY WALTZ 
TRIAL BY JURY POLKA 
RINK GALOP .. ... 
FLEUR DE THE QUADRILLE ; 
FASCINATION VALSE a Trois Temps ... 
PRINCESS MARIE GALOP ... 
SICILY QUADRILLE .... 
TWILIGHT DREAMS WALTZES .. 
CHARLESTOWN QUADRILLE. On Popular ‘hie 
WEDDING QUADRILLE. On Christy Minstrel 
Melodies ... + 
COMO QUADRILLE. On Italian a 
BONNIE DUNDEE QUADRILLE . ~ 
KATHLEEN MAVOURNEEN WALTZES 
MOUNTAIN DAISY WALTZES ... 
LILY OF THE VALLEY WALTZES 
WEST-END POLKA (20th Edition) ... 


mm nme te © © = bd bt 
cocoerer oceoacesce 
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N.B.—A Complete List of M. d’Albert’s Popular Dance Music for Piano- 


forte and Orchestra will be sent on application. 





CHAPPELL & CO., 


BO, NEW BOND STREET, W. 
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SIR W. STERNDALE BENNETT’ 
WORKS. 


Piano Solo. 
Andante from the same i ‘es ee 


SECOND CONCERTO, in E flat ... 
Adagio from the same ... as 

THIRD CONCERTO, in C minor... 
Romanza from the same i 

FOURTH CONCERTO, in F minor 
Barcarolle from the same... ™ 


PRELUDES AND LESSONS, composed for the use-of Queen’s College, London, 
Complete 10 


The same work in two parts... _ _ pps ues ach 6 
The following are published separately : 














H 00 C9 00 CO 0 C2 00 » 
Om Oo0o000o0o°os 


LE PAPILLON re - - es RIPPLING WAVE .. 
ARIA iF 2s - iY LA VIOLETTE 
L’ALLEGRO a - ‘i - ZOLUS _... me 
ZEPHYRUS oe ned Ry oe ARMONIOSO BRILLANTE 
IL PENSEROSO... a a me LA CAPRICE “a 


oococeoy 


The following is quoted from an article in the Musical Times of March 1, 1878 : 


“‘ But a special word must be said in regard to the volume of short ‘Preludes and Lessons,’ composed for Queen’s College, London, and 
which is really remarkable among music written for instruction on the pianoforte from its union of beauty and interest in the music with 
instructive value for forming the style of young players ; and perhaps no book of the kind could be named more valuable in this com- 
bination of qualities. Each composition is prefaced by a short Prelude containing some special ornament of piano-playing which is to be 
mastered in it, and the one which follows it affords practice in a more sustained style ; each piece again having its own object in regard to 
teaching some special lesson in execution and expression. Some of them are very short, but in the longer ones the young pop as the 
pleasure of finding that, in learning the piece, he (or she) has not only made a step in mechanism and style, but has learned a little piece of 
music to which the best musician may listen with interest.” 


Piano Aucets, 


ANDANTE, from the Fourth Concerto .. .. <a BARCAROLLE, from the fourth Concerto 
SCHERZO, from the First Concerto... .. 4 0] THREE DIVERSIONS, Op. 17 ys a 
ROMANZA, from the Third Concerto .. 4 0 Or in Separate Numbers: No. 1, 28. ; No. 2, 28.; No. 3, 3s, 








Organ. 


BARCAROLLE, from the Fourth Concerto. ANDANTE CANTABILE, from Op.17. Arranged 
Arranged by Dr. STEGGALL af rs oh © by Dr. STEGGALL Ae ao ih 
BARCAROLLE, from the Fourth Concerto. ANDANTE CANTABILE, from Op. 17. Arranged 
Arranged by W. J. WESTBROOK .. & @ by Dr. GARRETT Ne a Re 
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